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PUBLISHER’S  NOTE 


The  design  of  this  set  is  the  work  of  Vance  Weaver  Composition.  The  type¬ 
setting  was  done  on  computer,  partly  to  make  the  indexing  manageable.  Early  on, 
we  saw  that  the  four  huge  indexes  would  be  an  invaluable  tool. 

But  with  an  estimated  30,000  entries,  compiling  the  indexes  in  the  conventional 
way  would  prove  a  monumental  task,  and  prohibitively  expensive.  The  Weaver  firm 
came  to  the  rescue:  they  would  instruct  the  computer  to  do  the  indexing,  as  a 
byproduct  of  the  typesetting. 

Here  the  services  of  Henry  Engel,  a  copyeditor  and  indexer  of  wide  expe¬ 
rience,  became  doubly  valuable.  Mr.  Engel  has  mastered  the  arcane  language  of 
computer  symbols,  and  he  gave  priceless  assistance  to  publisher  and  author  in 
translating  English  into  computerese,  and  back  again. 

Without  the  expert  help  of  Vance  Weaver  Composition  and  Henry  Engel,  this 
set  would  be  far  less  useful  to  the  reader,  less  accurate,  and  much  more  expensive. 


CONTENTS 


Volume  I: 


Volume  III: 

Biographies  L-Z 


Volume  IV: 


=  i  i  i  ii  mm 


INTRODUCTION 

by  George  T.  Simon 
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I  wish  to  call  special  attention  to  the  considerable  aid  given  me  by  John  J. 
Richards  of  Rocky  River,  Ohio.  Even  though  preparing  his  own  book  encompassing 
part  of  the  material  in  mine,  John  was  most  gracious  and  cooperative  in  supplying 
needed  data  on  early  Broadway  shows  and  performers.  His  gigantic  book  is  expected 
to  be  published  later  in  1974  and  is  tentatively  titled  The  International  Ency¬ 
clopedia  of  Musical  Comedy,  Operetta  and  Revue  (1728-1973).  It  will  list  all 
musical  stage  productions  worldwide  except  grand  opera,  with  in-depth  information 


Sharon  Olson  of  Evansville’s  Central  Library  provided  considerable  data  on 
Academy  Award  winners.  I  am  grateful  also  to  Evansville’s  Willard  Library  for  the 
privilege  of  doing  research  in  its  old  newspaper  fries. 

Particularly  helpful  were  several  collectors  who  allowed  me  to  research  their 
record  collections  and/or  supplied  books  and  magazines  for  my  research.  These  in¬ 
clude  Clifford  Kincaid,  Evansville,  Ind.;  Warren  Hjerpe,  St.  Louis;  Raffe  Simonian, 
Park  Ridge,  Ill.;  James  Ryder,  Portsmouth,  N.H.;  and  the  late  Oliver  Johnson,  St. 
Louis.  Furnishing  abundant  detail  on  a  variety  of  subjects  were  Bruce  Davidson  of 
Nashville;  John  Woychek  of  Winona,  Minn.;  and  Dick  Scher  of  Chicago. 

Via  my  record  sales  lists  I  asked  my  customers  for  information  lacking  on 
various  subjects,  and  the  response  was  overwhelming.  Most  of  the  people  listed 
below  contributed  information  in  this  way.  My  sincere  apologies  to  anyone  1  may 
have  inadvertently  omitted  from  the  list. 


THE  PLAN 
OF  THE  WORK 


This  work  covers  the  period  1900-50  and  the  contributions  of  singers,  or¬ 
chestra  leaders,  musicians,  arrangers,  composers  and  lyricists  to  popular  music  and/ 

eluded  in  the  book  are  those  artists  whose  national  careers  began  after  1950  (early 
local  and  obscure  activities  not  considered).  Artists  who  continued  their  careers  past 
1950  have  career  credits  brought  through  the  50s,  60s  and  into  early  1974  (or  what¬ 
ever  year  their  career  ended).  Thus  the  work  actually  spans  the  20th  century,  merely 

Some  artists  did  not  contribute  a  large  body  of  music  but  did  contribute 
music  important  enough  to  warrant  inclusion.  Their  entries  are  naturally  not  as  ex¬ 
tensive  as  the  average  entry.  They  include  composers  and  lyricists  who  contributed 
some  though  not  many  popular  songs,  and  singers  who  appeared  in  just  a  few  pro¬ 
ductions  but  important  ones. 

book,  he  first  should  ask  himself  whether  that  artist’s  national  career  began  by  1950, 
and  also  whether  his  musical  credits  are  of  sufficient  importance  to  warrant  inclu¬ 
sion.  We  have  attempted  to  include  every  significant  artist  who  belongs  within  the 
book’s  scope. 

For  research  we  have  consulted  a  host  of  books,  magazines,  newspapers  and 
record  company  data.  In  a  comparatively  few  instances,  we  found  conflicting  data, 
especially  on  birth  dates.  Probab.ly  most  such  discrepancies  are  the  fault  of  the 
artists  themselves  for  giving  out  conflicting  data.  We  have  attempted  to  limit  our 
listings  to  the  data  of  which  we  were  reasonably  certain. 

BROADWAY  MUSICALS 

Broadway  shows  are  listed  mainly  according  to  the  year  in  which  they 
opened.  However,  in  cases  where  an  important  show  opened  in  the  latter  part  of 
December  and  ran  extensively  during  the  following  year,  the  show  along  with  its 
hit  songs  is  listed  under  the  following  year,  the  year  of  popularity.  As  an  example, 
the  musical  SHOW  BOAT  opened  December  27,  1927,  had  along  run  and  with  its 
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great  score  attained  immense  popularity-not  during  1927  but  rather  1928.  Thus, 
to  list  the  show  and  its  songs  under  1927  would  be  misleading.  However,  a  notation 
in  the  proper  place  under  1927  guides  the  reader  to  1928  for  the  show’s  listing. 

Some  shows  had  brief  runs  and  no  songs  that  attained  popularity,  especially 
during  1900-20.  Shows  with  fewer  than  15  performances  are  not  included  in  these 
pages,  although  credits  for  them  are  posted  to  performers  involved.  Some  shows, 
though  successful,  had  scores  which  attained  no  popularity.  These  scores  are  not 
listed  under  their  shows,  only  songs  having  some  importance. 

Especially  in  the  early  years,  in  addition  to  the  regular  score  many  shows 
featured  extra  songs  by  different  composers  and  sometimes  interpolated  old  songs. 
During  a  long  run  shows  sometimes  added  songs  later  in  the  run.  We  have  noted 
such  important  songs  under  Additional  Songs  in  the  musical  listings. 

MOVIE  MUSICALS 

The  most  important  movie  musicals  are  listed  for  each  year  beginning  with 
1929,  the  first  big  year  for  sound  films.  Not  all  films  listed  are  true  musicals;  some 
are  comedies  or  dramas  which  featured  important  musical  interludes  or  songs. 

POPULAR  SONGS  FOR  EACH  YEAR 

The  year  under  which  a  song  is  listed  is  not  necessarily  the  year  of  its  copy¬ 
right  but  rather  the  year  of  its  popularity.  We  use  this  method  of  listing  in  order  to 
present  a  more  accurate  picture  of  the  musical  scene.  Many  songs  were  copyrighted 
in  the  last  month  or  two  of  a  year  but  did  not  reach  popularity  until  several  months 
into  the  following  year. 

Good  examples  of  this  are  Star  Dust  and  The  Music  Goes  ’Round  and  Around. 
Star  Dust  was  written  in  the  20s  and  recorded  in  1927  but  attained  no  popularity. 
It  emerged  in  early  1931  to  become  a  hit,  so  1931  is  the  year  under  which  it  is 
listed.  The  Music  Goes  ’Round  and  Around  was  a  fantastic  novelty  hit.  It  began  to 
catch  on  in  the  last  week  of  1935,  but  it  was  in  the  first  two  or  three  weeks  of 
January  1936  that  the  song  reached  its  peak.  Therefore,  we  list  it  under  1936. 

Where  it  is  difficult  to  determine  in  which  year  a  song  was  most  popular,  we 
list  the  song  in  the  year  of  its  appearance. 

Popular  Songs  of  the  Year  section,  just  the  more  important  ones. 

Each  composer  and  lyricist  is  given  credit  in  his  biography  for  songs  he  con¬ 
tributed  to  stage  shows  and  movies,  and  of  course  for  all  his  other  important  songs. 
But  we  have  made  no  attempt  to  include  all  his  unimportant  songs,  of  which  most 
composers  wrote  dozens. 

COMPOSERS  AND  LYRICISTS 

Credits  for  song  listings  for  each  year  are  shown  in  two  ways: 

(1)  Where  the  distinction  between  composer  and  lyricist  is  definitely  known; 
examples: 
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Star  Dust  (Hoagy  Carmichael-cm;  Mitchell  Parish-lyr) 

More  Than  You  Know  (Vincent  Youmans-cm;  Billy  Rose,  Edward  Eliscu- 
lyr) 

(2)  Where  the  song  is  written  by  two  persons,  each  with  talents  as  both  com¬ 
poser  and  lyricist,  whose  work  is  so  interlocked  as  to  preclude  definitive 

be  made;  examples: 

The  Oregon  Trail  (Peter  DeRose,  Billy  Hill) 

Alone  at  a  Table  for  Two  (Ted  Fio  Rito,  Billy  Hill,  Daniel  Richman) 

By  My  Side  (Bert  Lown,  Chauncey  Gray,  Harry  Link,  Dorothy  Dick) 

BIOGRAPHIES 

The  bulk  of  this  section  covers  artists  in  jazz  or  popular  music.  We  have  not 
attempted  exhaustive  coverage  of  classical,  blues,  or  country  and  western  music, 
each  an  extensive  subject  in  itself.  However,  we  have  included  some  artists  in  these 
areas  under  the  following  conditions: 

Those  singers  who  bridged  the  gap  to  light  semi-classical  music,  show  tunes  or 
popular  songs,  and  who  were  popular  with  the  general  public  through  radio,  stage  or 


Those  singers  who  are  regarded  as  the  outstanding  artists  and  who  had  exten¬ 
sive  recording  careers. 

Country  and  Western 

The  pioneers,  the  most  popular  in  later  years,  and  those  who  had  extensive 


RECORDS 

Where  applicable,  this  headline  appears  after  an  artist’s  biographical  data,  fol¬ 
lowed  by  a  list  of  recordings.  This  list  is  not  his  entire  output  but  rather  a  represen¬ 
tative  listing  to  show  some  of  his  best  work,  his  most  popular  work,  his  typical 
work;  and  to  indicate  the  scope  of  his  recording  through  the  years  and,  where 
applicable,  changes  in  style. 

For  vocalists  with  various  bands,  records  listed  are  those  on  which  they  sing. 
For  bandleaders,  records  listed  are  the  band’s  typical,  most  popular  or  best  work;  if 
the  bandleader  sings  or  plays  an  instrument,  he  does  not  necessarily  perform  on 
all  of  his  band  records  listed.  For  sidemen,  we  have  attempted  to  list  typical  records 
on  which  they  solo  or  play  important  lead,  or  records  on  which  they  perform  in 
combos.  Representative  records  of  rhythm  players  (drummers,  bassists,  sometimes 
guitarists)  usually  feature  their  section  work  rather  than  their  solos. 
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Ebb  Tide-(  1937;  by  Ralph  Rainger-Leo  Robin) 

(1953;by  Robert  Maxwell-Carl  Sigman) 

Maybe-( 1926;  by  George  Gershwin-lra  Gershwin) 

(1940;  by  Allan  Flynn-Frank  Madden) 

There  Goes  That  Song  Again-(\94l ;  by  Allie  Wrubel) 

(1944;  by  Jule  Styne-Sammy  Cahn) 

Love  Is  Where  You  F?nd/f-(1938;by  Harry  Warren-Al  Dubin-Johnny  Mercer) 
(1948;  by  Nacio  Herb  Brown-Earl  K.  Brent) 

popular  songs. 


ERRORS 

an  infinitesimal  percentage  of  the  data  here.  We  solicit  letters  pointing  out  signifi¬ 
cant  corrections  or  additions  and  will  incorporate  them  in  future  revised  editions, 

several  points  which  rule  out  many  a  fancied  error; 

1) Two  or  more  songs  sometimes  have  the  same  title. 

2)  Songs  are  listed  by  year  of  popularity  rather  than  by  copyright  year. 

3)  Artists  whose  careers  had  not  emerged  nationally  by  1950  are  excluded. 

5)  Records  are  listed  under  the  year  of  issue  (except  when  issued  at  the  end 
of  a  year,  when  they  are  listed  under  the  following  year).  Records  are  not 
listed  by  recording  date. 

6)  Records  are  not  listed  under  every  label  or  every  issue,  but  usually  under 
the  original  78  issue. 

We  sincerely  hope  this  work  fills  a  gap  in  your  musical  reference  library.  It 
can  be  even  more  valuable  in  the  future  if  you  will  help  by  letting  us  know  of  any 
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HJCA 


>t  Jazz  Club  of 


HMV  His  Master’s  Voice 

HMV  His  Master’s  Voice 

Hollywood  Records 

Hot  Rod 

HoW  Hit  of  the  Week 

HRS  Hot  Record  Society 

IAJRC  International  Association  of 
Jazz  Record  Collectors 
Imp  Imperial 


KJ  King  Jazz 


Lamp  Lamplighter 

Light  Lighthouse 

Limelight 


Jamb  Jamboree 

Jazz  Archives 

Jazz  Club 

Jazz  Collector 

Jazz  Crusade 

Jazz  Ltd  Jazz  Limited 

Jazz  Treasury 

Jazzland 

Jazzology 

Jazztone 

JC  Jazz  Corner 

JCF  Jazz  Club  Fran9ais 

JD  Joe  Davis 


Lyratone 

MacGr  MacGregor 


Mello-Roll 

Melodeon 

Melodise 


Wing  Mercury-Wing 


Metro  Goldwyn  Mayer 


Karusell 

Keynote 


ModHolly  Modern  Hollywood 


Alphabetical  Listing  of  Record  Labels 


Verve  Folk  Verve  Folkways 


Vik 


Vitacoustic 

VeeJay 

Vintage  Jazz  Mart 
Vocation 


WA  World  Artists 

Waldorf 

Warwick 

WB  Warner  Brothers 

WC  West  Coast 

Westminster 


WOR 

World  Sound 
WP  World  Pacific 

WRC  World  Record  Club 

Zono  Zonophone 


FOREIGN  SYMBOLS 

De(A)  Decca  (Austria) 

De(Aus)  Decca  (Australia) 

De(E)  Decca  (England) 

De(Fr)  Decca  (France) 

De(G)  Decca  (Germany) 

De(H)  Decca  (Holland) 

De(I)  Decca  (India) 

De(J)  Decca  (Japan) 

Cap(Sp)  Capitol  (Spain) 
Cap(Sw)  Capitol  (Sweden) 
Tono(Den)  Tono  (Denmark) 


FIFTY  YEARS  OF 
POPULAR  MUSIC 
AND  JAZZ 

A  Brief  Overview 

MUSICAL  STAGE  IN  THE  EARLY  YEARS 

Prior  to  1900  many  foreign  operettas  had  been  brought  to  the  U.S.  with  con¬ 
siderable  success.  By  1900,  however,  important  U.S.  composers  and  shows  had 
emerged,  and  from  that  point  on  the  imports  were  at  a  minimum.  The  dominant 
figure  in  the  development  of  the  early  American  theatre  was  composer  Victor 
Herbert.  His  shows  were  in  the  operetta  style  and  included  such  big  favorites  as 
BABES  IN  TOYLAND,  MLLE.  MODISTE,  THE  RED  MILL,  NAUGHTY 
MARIETTA  and  SWEETHEARTS,  each  with  great  and  enduring  songs. 

A  few  years  later  composers  Rudolf  Friml  and  Sigmund  Romberg  came  upon 
the  scene  with  their  operettas  and  remained  foremost  figures  for  many  years. 
George  M.  Cohan  was  another  important  early  composer,  his  shows  written  in  a 
different  style.  His  songs  were  lusty  patriotic  or  sentimental  ones. 

In  spite  of  the  greatness  of  these  composers,  each  turned  out  a  number  of 
short-run  shows  and  songs  that  attained  no  popularity.  In  fact,  a  characteristic  of 

numerous,  with  simple  and  naive  titles  and  plots,  and  most  of  them  yielded  mediocre 
songs.  In  addition  to  Herbert’s  shows,  the  outstanding  early  long-running  shows 
were  FLORODORA,  FIDDLE  DEE  DEE,  THE  SLEEPING  BEAUTY  AND  THE 
BEAST,  A  CHINESE  HONEYMOON,  TWIRLY  WHIRLY,  THE  WIZARD  OF  OZ, 
PIFF!  PAFF!!  POUF!!!,  FANTANA,  A  SOCIETY  CIRCUS,  THE  GIRL  BEHIND 
THE  COUNTER,  THE  MERRY  WIDOW,  THREE  TWINS,  THE  CHOCOLATE 
SOLDIER  and  HAVANA. 

Other  leading  composers  with  varying  styles  in  this  period  were  Gustav 
Luders,  Franz  Lehar,  A.  Baldwin  Sloane,  Reginald  de  Koven,  Ludwig  Englander, 
Jean  Schwartz,  Ivan  Caryll,  Raymond  Hubbell  and  Gustav  Kerker.  Most  of  the  song 
hits  of  the  early  years  were  provided  by  composers  independently  of  the  musical 
stage,  written  merely  for  the  enjoyment  of  the  general  public.  Writing  in  this  cate¬ 
gory  were  important  composers  such  as  Harry  Von  Tilzer,  Albert  Von  Tilzer,  Paul 
Dresser,  Gus  Edwards,  Fred  Fisher,  Ernest  R.  Ball  (specializing  in  Irish  songs),  J. 
Rosamond  Johnson,  Jean  Schwartz  and  Theodore  F.  Morse. 
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THE  LEADING  STARS  OF  THE  EARLY  YEARS 

The  principal  means  of  popularizing  a  song  in  those  days  was  through  the  sale 
of  sheet  music,  aided  by  the  performances  of  entertainers  throughout  the  nation. 

Stars  of  the  early  years  of  musical  theatre  (pre-1920): 

Singers  Fritzi  Scheff,  Christie  MacDonald,  Lulu  Glaser,  Louise  Gunning, 
Lillian  Russell,  Vera  Michelena,  Ethel  Jackson,  Una  Abarbanell,  Anna  Held,  Elsie 
Janis,  Nora  Bayes  &  Jack  Norworth,  Fay  Templeton,  Marie  Cahill,  The  Four 
Cohans,  Blanche  Ring,  Julia  Sanderson,  Hazel  Dawn,  Donald  Brian,  Peggy  Wood. 

Comedians-singers  Richard  Cade,  Eddie  Foy,  Raymond  Hitchcock,  DeWolf 
Hopper,  Joseph  Cawthorn,  Jefferson  de  Angelis,  Victor  Moore,  Weber  &  Fields, 
Montgomery  &  Stone,  Otis  Harlan,  Sam  Bernard,  Bert  Williams,  comedienne  (and 
sometimes  singer)  Marie  Dressier.  Irene  &  Vernon  Castle,  dance  team,  became  stars 
and  created  several  popular  dances. 

PHONOGRAPH  RECORDS 

The  development  of  the  phonograph  record  industry  was  a  great  boon  to  the 
entertainment  world  and  became  a  big  factor  in  the  popularizing  of  songs.  Fiist 
efforts  in  this  medium  entailed  the  use  of  cylinders,  which  proved  impractical. 
Columbia  and  Edison  were  early  companies,  joined  in  1901  by  Victor,  and  these 
three  became  the  most  important  companies  in  the  development  of  records.  Other 
companies  formed  a  decade  or  so  later. 

After  cylinders  came  the  standard  type  of  78-rpm  record  used  during  all  the 
years  following  till  about  1950.  Early  records  utilized  an  acoustical  process  of 
recording  which  left  much  to  be  desired  because  of  its  poor  fidelity  and  volume.  The 
early  records  featured  band  marches,  string  ensembles,  instrumental  solos,  comedy 
and  novelty  songs  and  dialogues,  and  opera  singers  performing  operatic  and  semi- 
classical  airs.  By  1909  the  companies  began  to  record  the  popular  songs  of  the  day 
by  well-known  entertainers.  The  first  electrical  records  appeared  in  the  mid-20s  on  a 
small  scale,  and  by  the  late  20s  most  companies  had  converted  to  the  far  superior 
electrical  process. 

THE  MUSICAL  EXTRAVAGANZAS 

In  1907  appeared  the  first  ZIEGFELD  FOLLIES  stage  show,  forerunner  of 
many  such  shows  through  the  20s  and  early  30s.  Similar  series  were  started 
in  1919  titled  GEORGE  WHITE’S  SCANDALS  and  GREENWICH  VILLAGE  FOL¬ 
LIES.  The  EARL  CARROLL’S  VANITIES  series  started  in  1923,  and  there  were 
many  others.  These  shows  followed  much  the  same  pattern  through  the 
years,  using  a  large  cast  and  a  bevy  of  beautiful  chorus  girls,  sometimes  featuring  a 
special  beauty.  There  was  an  abundance  of  songs,  dances,  comics  and  skits,  with 
star  performers  heading  the  cast.  Production  numbers  often  were  based  on  current 
events  or  fads,  and  many  were  lavishly  presented.  Songs  were  furnished  by  various 
composers  and  lyricists,  though  many  songs  in  each  show  were  lightweight  and  sel¬ 
dom  achieved  any  popularity.  Later  the  song  production  improved  and  a  number  of 
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mentation  of  the  dance  band  were  undergoing  changes  to  fit  the  new  popular  songs 
and  to  present  them  in  a  more  danceable  manner.  An  early  pioneer  in  this  styling 
was  bandleader  Art  Hickman.  Other  pioneers  in  the  dance-orchestra  field  were 
Joseph  C.  Smith,  Sam  Lanin,  Ted  Lewis,  Paul  Whiteman  and  Isham  Jones.  The 
standard  instrumentation  for  a  dance  band  became  three  saxaphones,  three  or  four 
brass  (trumpets  and  trombones),  piano,  tuba,  drums,  banjo  or  guitar,  and  usually  a 
violin  or  two. 

By  the  early  and  mid-20s,  other  leading  dance  bands  were  those  of  Ben 
Bemie,  Russo-Fio  Rito  (later  spUt  into  the  bands  of  Danny  Russo  and  Ted  Fio 
Rito),  Garber-Davis  (later  split  into  the  bands  of  Jan  Garber  and  Milton  Davis), 
Vincent  Lopez,  Abe  Lyman,  George  Olsen,  Ben  Pollack,  Gene  Rodemich,  the  Cali¬ 
fornia  Ramblers,  Jean  Goldkette,  Roger  Wolfe  Kahn,  Ray  Miller,  Carl  Fenton,  Paul 
Specht,  Bennie  Krueger,  Fred  Waring,  Ben  Selvin  and  Leo  Reisman. 

Joining  these  in  the  late  20s  and  early  30s  were  the  bands  of  Gus  Amheim, 
Don  Bestor,  Henry  Busse,  Coon-Sanders,  Earl  Burtnett,  Bemie  Cummins,  Jimmie 
Grier,  Wayne  King,  Guy  Lombardo,  Rudy  Vallee,  Bert  Lown,  Will  Osborne,  Peter 
Van  Steeden,  Hal  Kemp,  Glen  Gray,  Anson  Weeks,  Ted  Weems,  Arden-Ohman  and 
Nat  Shilkret. 

Most  of  these  bands  continued  into  the  middle  and  late  30s,  joined  by  the 
bands  of  Shep  Fields,  Blue  Barron,  Del  Courtney,  Eddy  Duchin,  Phil  Harris,  Horace 
Heidt,  Woody  Herman,  Dick  Jurgens,  Sammy  Kaye,  Kay  Kyser,  Henry  King,  Freddy 
Martin,  Frankie  Masters,  Russ  Morgan,  Ozzie  Nelson,  Joe  Reichman,  Jan  Savitt, 
Orrin  Tucker,  Tommy  Tucker,  Lawrence  Welk,  George  Hall,  Richard  Himber,  A1 
Donahue,  Dick  Stabile  (and  the  swing  bands  mentioned  elsewhere  in  this  article). 

These  bands  featured  sweet  music,  with  excellent  musicianship  and  showman¬ 
ship.  They  were  entertaining.  They  performed  weU  whether  on  records  or  at  college 
proms,  dance  halls,  night  clubs  and  theatres.  Most  of  the  bands  maintained  a  fairly 
steady  personnel  during  their  years  of  prominence,  and  their  featured  singers  were 
often  as  well  known  and  popular  as  the  bands  themselves.  The  public  became  aware 
of  the  various  bands’  theme  songs  as  well. 

The  years  of  the  middle  and  late  30s  and  early  40s  were  later  referred  to  as 
the  Big  Band  Era. 

RADIO— A  GREAT  ENTERTAINMENT  MEDIUM 

After  several  years  of  pioneering,  radio  became  available  to  the  general  public 
on  a  limited  scale  in  1922.  The  first  radios  were  crystal  sets  with  earphones,  with 
only  one  person  at  a  time  able  to  listen.  By  the  mid-20s  radio  had  improved  con¬ 
siderably  with  the  development  of  electrical  sets  that  needed  no  earphones  and 
placed  no  limit  on  the  size  of  the  audience.  Local  stations  provided  their  own  enter¬ 
tainment  with  local  talent.  But  a  large  segment  of  time  was  devoted  to  playing  rec¬ 
ords  over  the  air.  This  enhanced  the  popularity  of  the  stars  and  songs  involved,  and 
also  popularized  songs  from  the  current  musical  stage  and  thus  helped  the  shows. 
Radio  fans  of  the  early  days  enjoyed  switching  the  dial  from  station  to  station  all 
evening  long  to  see  how  many  stations  (and  how  far  distant)  they  could  tune  in  on 
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dominated  records  and  radio.  But  in  late  1935  and  early  1936,  hot  music  somehow 
began  to  grow  in  popular  favor.  In  the  early  months  of  1936  everyone  was  talking 
about  swing  music  (the  term  pertaining  mostly  to  large  dance  bands  playing  ballads 
or  instrumentals  in  a  swinging,  jazzy  manner).  Radio  gave  swing  publicity  and  helped 

Possibly  it  was  Benny  Goodman  who  laid  the  groundwork  for  the  upsurge  of 
hot  music  with  his  broadcasts  on  the  shortlived  Let’s  Dance  radio  show  of  late 
1934-early  1935,  his  records  in  ensuing  months,  and  his  tremendous  reception  at 
the  Palomar  Ballroom  in  Los  Angeles  in  the  late  summer  and  fall  of  1935.  Good¬ 
man’s  title,  the  King  of  Swing,  fit.  He  quickly  soared  to  the  number-one  spot. 

The  emergence  of  swing  also  made  the  public  conscious  of  good  bands  that 
had  been  around  awhile  without  as  much  recognition:  Fletcher  Henderson,  Duke 
Ellington,  Chick  Webb,  Andy  Kirk,  Tommy  Dorsey,  Jimmy  Dorsey,  Glen  Gray,  Earl 
Hines  and  Jimmie  Lunceford;  and  later  Artie  Shaw,  Larry  Clinton,  Charlie  Barnet, 
Bob  Crosby,  Count  Basie,  Red  Norvo  and  Bunny  Berigan. 

During  the  swing  craze  there  were  also  small  jazz  groups  that  played  happy 
and  uninhibited  music  at  jazz  joints,  notably  the  combos  of  Stuff  Smith,  Wingy 
Manone,  Fats  Waller,  Red  McKenzie,  Eddie  Condon  and  Joe  Marsala. 

The  well-orchestrated  swing  bands  with  their  outstanding  jazz  soloists  dramat¬ 
ically  improved  the  quality  of  music  from  this  point  on.  Of  course  the  sweet  bands 
played  on,  maintaining  a  hold  on  the  public’s  fancy.  Their  arrangements  and  per¬ 
formances  also  improved  over  the  years. 

The  year  1936  is  also  noteworthy  for  the  fantastically  successful  hit  song, 
The  Music  Goes  ’Round  and  Around.  In  the  early  weeks  of  the  year  it  enjoyed  a 
flash  of  popularity  that  no  song  ever  equalled  before,  or  has  since. 

ASCAP  BAN 

On  January  1,  1941,  ASCAP  banned  its  music  from  radio,  seeking  in  its  con¬ 
tract  renewal  higher  remuneration  for  the  performances  of  its  songs.  The  radio  net¬ 
works  balked  at  this  and  the  ASCAP  ban  lasted  until  late  1941,  when  both  sides 
compromised  and  a  new  contract  was  signed. 

In  the  meantime,  an  association  of  young,  practically  unknown  songwriters 
emerged.  Known  as  Broadcast  Music,  Inc.  (BMI),  its  songs  were  used  extensively 
during  the  ban.  This  established  the  careers  of  many  new  songwriters,  and  BMI  con- 

During  the  ban  performers  also  relied  heavily  on  non-ASCAP  “public  do¬ 
main”  songs  for  radio  broadcasts.  The  old  Stephen  Foster  warhorse,  I  Dream  of 
Jeanie  with  the  Light  Brown  Hair,  was  heard  too  often  for  comfort. 

WORLD  WAR  II 

After  the  U.S.  entered  World  War  II  in  late  1941,  the  Depression  was  for¬ 
gotten  with  the  advent  of  wartime  prosperity.  Defense  workers  putting  in  long  hours 
and  earning  high  wages  were  looking  for  entertainment.  Stage  and  screen  were  glad 
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In  the  40s  the  stage  still  did  not  offer  many  shows,  but  some  had  fabulous 
runs.  The  theatre  received  a  great  boost  in  1943  with  the  sensational  success  of 
OKLAHOMA!,  which  marked  the  beginning  of  the  Richard  Rodgers-Oscar  Hammer- 

Other  composers  of  the  40s  and  50s  who  boasted  many  songs  and  stage  suc¬ 
cesses  were  Cole  Porter,  Irving  Berlin,  Harold  Arlen,  Kurt  Weill,  Harold  Rome, 
Loewe-Lemer  and  Burton  Lane.  Stars  of  the  musical  theatre  in  the  40s  included 
Ethel  Merman,  Victor  Moore,  William  Gaxton,  Gertrude  Lawrence,  Danny  Kaye, 
Ray  Bolger,  Alfred  Drake,  Mary  Martin,  Joan  Roberts,  John  Raitt,  Jan  Clayton! 
Bobby  Clark,  Beatrice  Lillie  and  Nanette  Fabray. 

Wartime  brought  its  rash  of  war  songs,  especially  in  the  first  year  or  two. 
The  best  of  them  included  “Til  Reveille,  The  Last  Time  I  Saw  Paris,  The 
White  Cliffs  of  Dover,  He  Wears  a  Pair  of  Silver  Wings,  Say  a  Prayer  for  the  Boys 
Over  There,  Wonder  When  My  Baby’s  Coming  Home,  I  Left  My  Heart  at  the  Stage 
Door  Canteen;This  Is  the  Army,  Mr.  Jones-,  Keep  ’Em  Flying,  This  Is  Worth  Fighting 
For,  They’re  Either  Too  Young  or  Too  Old,  and  When  the  Lights  Go  On  Again. 

Movies  boomed  during  the  war  years.  One  characteristic  film  of  the  period 
was  the  B  musical,  which  played  second  spot  on  double-feature  bills.  These  unpre¬ 
tentious  movies  were  hastily  made,  had  lightweight  plots,  and  threw  together  various 
combinations  of  performers  such  as  Jane  Frazee,  Johnny  Downs,  Arm  Miller,  Don¬ 
ald  O’Connor,  Peggy  Ryan,  the  Andrews  Sisters,  Judy  Canova,  Frances  Langford, 
Constance  Moore,  Leon  Errol,  Grace  MacDonald,  Gloria  Jean,  Johnnie  Johnston 
and  often  a  name  band  and/or  singer.  These  movies  were  entertaining,  however,  and 
sometimes  produced  a  good  song  or  two  among  the  mediocre  ones. 


WARTIME  SHELLAC  DRIVE 

Because  of  the  raw-material  shortages  in  World  War  II,  the  record  industry  in 
the  early  40s  launched  a  drive  to  get  the  public  to  turn  in  old  records  to  designated 
collecting  points  for  melting  and  reuse  by  the  record  companies  in  producing  new 
records.  In  view  of  the  many  mediocre  records  produced  in  these  years,  this  was  a 
poor  exchange  indeed  for  the  discriminating  music  lover.  The  shellac  drive  destroyed 
thousands  upon  thousands  of  excellent  old  records,  making  many  of  them  rarities. 
Fortunately,  many  people  held  on  to  their  old  records  and  some  opportunists  sal¬ 
vaged  many  of  the  better  records  for  their  own  use. 


RECORDING  BAN 

With  the  Depression  and  the  surge  of  radio,  the  record  industry  slumped  badly 
in  the  early  30s.  When  the  swing  era  hit,  records  bounced  back  and  grew  with  it. 
Business  was  booming  in  the  early  40s.  But  a  ban  that  staggered  the  music  industry 
began  on  August  1, 1942,  when  President  James  C.  Petrillo  and  his  American  Federa¬ 
tion  of  Musicians  went  on  strike  against  the  record  companies.  This  ban  lasted  until 
September  18, 1943,  when  an  acceptable  pact  was  drawn  up  with  all  the  record  com- 
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BROADWAY  MUSICALS 

(opened  3-15-02;  24  performances) 
Cast:  Thomas  Q.  Seabrooke,  Cha 

exander  Clark,  Donald  Brian 
Book:  William  H.  Post 


(opened  7-3-02;  60  performances) 

Cast:  Harry  Davenport,  Alexander 

Edwardes,  Blanche  Ring 

Music:  Charles  Denee 
Additional  music:  George  Evans-cm; 
Ren  Shields-lyr  (In  the  Good  Old 


nd  lyrics:  Stanislaus  Stange 


(opened  6-2-02;  376  k  . 

Cast:  Thomas  Q.  Seabrooke,  William 
Pruette,  Adele  Ritchie,  Van  Renss¬ 
elaer  Wheeler,  Annie  Yeamans 
Book  and  lyrics:  George  Dance 
Music:  Howard  Talbot 
Additional  music:  Jean  Schwartz-cm; 
William  Jerome-lyr  (Mister  Dooley) 
A  COUNTRY  GIRL 
(opened  9-22-02;  L 


(opened  9-1-02;  51  M  . 

Cast:  Jefferson  DeAngelis,  \ 
Carleton,  Helena  Frederick,  K 
Condon,  Amelia  Fields 
Book  and  lyrics:  Capt.  Basil  Hood 
Music:  Sir  Arthur  Sullivan 


(opened  11-27-02;  3‘  .  . 

Cast:  Harry  Conor,  Richard  Lambert, 
Blanche  Ring,  Kathleen  Clifford 
Book:  Safford  Waters,  Rupert  Hughes 
Lyrics:  Paul  West,  others 
Music:  Henry  Waller,  others 


2-17-02;  120 pe. 

Cast:  Joseph  Hart,  Carrie  DeMar, 
Clifton  Crawford 
Book:  R.  Melville  Baker 


Popular  Songs 


Popular  Songs 


Cornin’  In  (Bert  Williams-cm;  George 

When  Kate  and  I  Were  Cornin’  Thro’  the 

Rye  (Harry  Von  Tilzer-cm;  Andrew  B. 
Sterling-lyr) 


Where  the  Sunset  Turns  the  Ocean’s  Blue 
to  Gold  (Henry  W.  Petrie-cm;  Eva 
Fern  Buckner-lyr) 


12 
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TC%Sa 

^  B^  Van,  Louis  Harrison^  ^  ^  ^ 

Lyrics:  Grant  Stewart 

^ameron, 

"BSlrr 

Mmic^V^y  Hadler'cYou^Can't 
Fool  All  the  People  All  the  Time) 

^Harry  B.jSmith  ^  ^ 

Nelhe  McCoy,  Dan  McAvoy,  Joseph 

Additional  music:  J.  Rosamond 
Johnson-Bob  Cole  (Under  the  Bam¬ 
boo  Tree;  Congo  Love  Song) 

M aStr^eany, 

^Evajanguay  * 

Pat  Rooney 

(opened  9-10-03;  85  performances) 

C|;,enGHTjo^.ple,^eur 

SScm. 

sUsii 

Book:  John  J.  McNally 

S^m  SeAd£ 
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Gold  and  Silver  Waltz  (Franz  Lehar) 

§»,!jrSR,t«S5?  (G, 

OwnJrne  Love^tJean 

I  Wonder  If  You  Miss  Me  (Ted  Snyder- 
cm;  Ed  Rose-lyr) 

,nBrrCe^a^dS(EmeS,R- 
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1905 


(opened  6-5-05;  1 12  performances) 

rH&H^^oan 

Heiress;  A  Woman  Is  Only  a  Wom¬ 
an  But  a  Good  Cigar  Is  a  Smoke) 
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Popular  Songs 
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Popular  Songs 


William  Courtleigh,  Virginia 

Mime:  Silvio  Hein  (He’s  a  Cousin  of 

AlSE.^cL^i 

tot  Love  Song) 
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1907 


sr"£f-i 


Lyrics:  Paul  Rubens,  M.  E.  Rourke 
Music:  Paul  Rubens,  Jerome  Kern 

Lillian  Blauvelt,  Maurice  Farkoa 

"^Victor  Herbert  ^I^Don’t  Be¬ 
lieve  I’ll  Ever  Be  a  Lady;  In  Vaude¬ 
ville;  Nancy,  I  Fancy  You) 


^^^gWilson-“ 
f;t,  Ara„LzsUoS,em 
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Ethel  Levey  (replaced  later  by  Nora  ford,  Joseph  Allen,  Willard  Curtiss, 

SMr  Norton’ Ada  Uwis’  ^SESSXZ .by 


1909 


.  Ada 


Frank  «n^JteJ5S£ 


Whiting,  Carter  DeHaven-lyr)’ 
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Representative  Recordings 
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1911 


Vi  17152  Be 
Bee/On  a 


Girl  (HEIDELBERG  QUIN- 


Tta  Tree>/^un’cM>LdeadIa  Mule 
to  Water  but  You  Can't  Make  Him 


T(SlFSa”S" 


54 


1912 


Iff! 


ar,si|g=t.r 

eSa. 


SIS— 


1913 


Vi  17401 


Representative  Recordings 


1916 


“■ Dorolhy  3.  stLas*  " 

jo^S£pefpro:r’ 

*«**’  FeUx^Doerraan,  Leo  Ascher  L™ta:  Guy  Bolton,  others 

Lyrics :  Robert  B.  Smith  Music:  Emmerich  Kalman  (Throw  Me 

Won’t  Let  Me;  A  Tete-a-Tete  with  tence;  Life  Is  a  Game;  A  Little  Bid 

s;se=  — .. 


GO  TO  it  8  JohtTlloyle^3  H°ban’  D°'ly  HaCke“' 

^..HHmrSe,  others 

VanderhilLWellinstonCross,  Helen 

*3  Anne  ,ohn  E  Ha~ 


Representative  Re 


Representative  Recordings 


1916 


Representative  Recordings 


Vi(12")35579  If  I  Knock  the  “L”  Out 
of  Kelly/“Canary  Cottage”  Medley 
Vi(12")35612  SoLongLettie 

VICTOR  LIGHT  OPERA  COMPANY 

Vi  (12")35529  Gems  from  “Very  Good 
Eddie’VGems  from  “Sybil” 

Vi  (12")35598  “Miss  Springtime"  Med¬ 
ley/Chinese  Fox  Trot  Medley 


Vi  (12”)35605  “Katinka"  Medley/Poor 
Vi  18218  “Century  Girl"  Medley/ Alice 

Co  A-2092  Baseball  Game/Mamage 
Market 


85 


1917 


II!1!  JWA 


93 


1918 


101 


1919 


2“5rHriobHarry 


1920 


Broadway  Musicals 


1920 


Broadway  Musicals 


Again  Blues;  Whose  Baby  Are  You?; 
A  Heart  for  Sale;  I  Love  the  Lassies) 
THE  PASSING  SHOW  OF  1921 

(opened  12-29-20;  listed  under  1921) 
(opened  9-28-20;  111  performances) 
elen°h B^Uon /°Mil th-ecf  beats’ 

Book:  Will  M.  Hough 

Lyrics  and  music:  W.  B.  Friedlander 

(opened  7-28-20;  119  performances) 
Cast:  Lulu  McConnell,  Charles  Pur¬ 
cell,  Eleanor  Griffith,  Florence 
Webber,  Andrew  Tombes 
Book:  George  Campbell,  Lew  Fields 
Lyrics:  Alex  Gerber,  Lorenz  Hart 
Music:  Sigmund  Romberg  (Gerber- 
lyr)  (I  Love  to  Say  Hello  to  the  Girls; 
When  I  Found  You;  In  the  Land  of 
Yesterday);  Richard  Rodgers  (Hart- 
lyr)  (You  Can’t  Fool  Your  Dreams; 
What  Happened  Nobody  Knows; 
Mary,  Queen  of  Scots) 

(opened  12-21-20;  listed  under  1921) 


(opened  2-23-20;  32  performances) 

Cast:  Jay  Gould,  Herman  Timberg, 
Pearl  Eaton,  Flo  Lewis 


(opened  8-17-20;  207  performances) 
Cast:  Frank  Tinney,  Louise  Allen, 
Marguerite  Zender,  Allen  Kearns 
Book:  Otto  Harbach,  Oscar  Hammer- 
stein  II,  Frank  Mandel 
Lyrics:  Otto  Harbach,  Oscar  Ham- 

Music:  Herbert  Stothart  (Tickle  Me; 
Until  You  Say  Goodbye;  If  a  Wish 
Could  Make  It  So) 


(opened  10-5-20;  246  performances) 
Cast:  Fred  Stone,  Duncan  Sisters, 
Oscar  Ragland,  Pauline  Hall,  Violet 
Zell,  Helen  Rich,  Six  Brown  Brothers 
Book  and  lyrics:  R.  H.  Burnside,  Anne 
Caldwell 

Music:  Ivan  Caryll  (The  Lantern  of 
Love) 

what’s  in  a  name? 

(opened  3-19-20;  87  performances) 


(opened  7-15-20;  53  performances) 

Aileen  Stanley,  William  Rock 
Book:  Thomas  Duggan 
Lyrics:  Louis  Weslyn 
Music:  Leon  Rosebrook 
Additional  music:  Oliver  G.  Wallace- 
Arthur  Freed;  others;  Walter 
Donaldson-cm,  Grant  Clarke-lyr 
(My  Little  Bimbo  Down  on  the  Bam¬ 
boo  Isle) 

THE  SWEETHEART  SHOP 

(opened  8-11-20;  55  performances) 

Cast:  Helen  Ford,  Dan  Healy,  Esther 
Howard,  Harry  K.  Morton 
Book  and  lyrics:  Anne  Caldwell 
Music:  Hugo  Felix 


Cast:  Anna  Wheaton,  Paul  Frawley 
Book:  William  Cary  Duncan 


Cast:  Herb  Williams,  James  J.  Cor- 

Book:  John  Murray  Anderson 
Lyrics:  Jack  Yellen 


Music:  Milton  Ager  (hit  song— A 
Young  Man’s  Fancy) 


Music:  Irving  Berlin  (The  Girls  of  My 
Dreams;  Bells;  Tell  Me,  Little  Gyp¬ 
sy;  The  Leg  of  Nations;  The  Syn¬ 
copated  Vamp);  Irving  Berlin-cm; 
Harry  Ruby,  Bert  Kalmar-lyr  (I’m  a 

Stamper-cm,  Gene  Buck-lyr  (Sun¬ 
shine  and  Shadows;  Any  Place 
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Representative  Recordings 


1921 


Representative  Recordings 


EZ  CONFREY 

Vi  18900  Kitten  on  the  Keys/Pick  Me 
Up  and  Lay  Me  Down  in  Dear  Old 


ing/Moonlight 

Co  A-3475  Sweet  Lady /You’re  Ju 
the  Type  for  a  Bungalow 
Co  A-3303  Nobody  to  Love/Jing; 
Bula-Jing-Jing 

Co  A-3406  Nestle  in  Daddy’s  Arm: 

Pucker  Up  and  Whistle 
Co  A-3415  All  by  Myself 


Co  A-35 


I  When  B 


CoA-3306  I  Love  You  Sunday /Th 

CoA^tU  of  Me/That  Rigi 
Liga-Lee 

Co  A-3434  All  by  Myself/One  Kiss 


Co  A-3367  Look  for  the  Silver  Lin- 
ing/I’m  Gonna  Do  It  If  I  Like  It 

Co  A-3371  I  Ain’t  Got  Nobody/Where 
Is  My  Daddy  Now  Blues 

Co  A-3433  I’m  Nobody’s  Baby /Sweet 
Daddy’s  Gone 

Vi  18862  April  Showers/Leave  Me 

AL  HERMAN 

Co  A-3507  They  Call  It  Dancing 

CoA-3500  April  Showers/Weep  No 
More  (vernon  dalhart) 

Co  A-35 13  Yoo  Hoo/Georgia  Rose 

OK  4409  Tuck  Me  to  Sleep  in  My  Old 
’Tucky  Home/I  Want  My  Mammy 


1  Down  Yonder/Don’t 


Co  A-3366  Love  Bird/Bright  Eyes 
Br  2169  April  Showers/Snowflake 

JOE  SCHENCK 

Co  A-3478  Sally/Learn  to  Smil 


Co  A-3412  Ain’t  We  Got  Fun/Oh, 
Dear  (furman  &  nash) 

Co  A-3427  Wang  Wang  Blues/Coming 

PAUL  WHITEMAN 

Vi  18694  Wang  Wang  Blues/ Anytime, 
Anyday,  Anywhere 

My  Man/Cherie 
Oh  Me,  Oh  My,  Oh  You!/ 

8803  Say  It  with  Music/Sweel 
Lady 

8818  Second  Hand  Rose/Have 


8839  When  Bi 
Blues 

8856  Dear  C 


dha  Smiles/Gypsy 
1  Southland/They 


Ed  50891  Georgia  Rose/It’s  V 
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Representative  Recordings 


1921 


Representative  Recordings 


AGe  4795UHowSMany  Times?/Wimmin 

OK  4495  Keep  Off  the  Grass/Carohna 
Shout 

OK  4504  Bandana  Days/Dear  Old 
Southland 


Vi  18729  Home  Again  Blues/Crazy 
Blues 

Vi  18772  Jazz  Me  Blues/St.  Louis 
Blues 

Vi  18798  Royal  Garden  Blues/Danger- 
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Representative  Recordings 


1922 


Representative  Recordings 


CoA-3778  Porcelain  Maid/Lady  of 


Vi  18922 


Vi  19026  When  the  Leaves  Come  CoA-3729  Hawaiian  Blues/Four 
Tumbling  Down/You  Know  You  O’clock  Blues 


Co  A-3590  Every  Day/Rosy  Posy 
Vi  18891  Some  Sunny  Day /Rosy  Posy 

Vi  18899  Stumbling/Georgia 
Vi  18946  Chicago/Early  in  the  Morn¬ 
ing  Blues  (THE  VIRGINIANS) 

Vi  18983  Crinoline  Days/Pack  Up 
Your  Sins 

Vi  18985  When  Hearts  Are  Young/ 
Journey’s  End 

Vi  19016  Lady  of  the  Evening/Fate 
Vi  19019  Wonderful  One/Underneath 
the  Mellow  Moon 

Vi  19030  ’Way  Down  Yonder  in  New 
Orleans/Dearest 


Vo  14473  One  Night  in  June/Lost 


Ge  4856  My  Honey’s  Lovin’  Arms/ 
tanic  Blues 

Ge  4869  Black-Eyed  Blues/Mus 
Ge  4886  Hopeless  Blues/Loneso 


OK  4738  Toddlin’  Blues/Some  of 
These  Days 
ORIGINAL  MEMPHIS  FIVE 

Ba  1062  Don’t  Pan  Me  When  I’m 

You  Off” ^y  MindAWay  ^ 

Ba  1082  Buzz  Mirandy/Deedle  Deedle 

Para  20161  Struttin’  at  the  Strutters’ 
Ball/I  Wish  I  Could  Shimmy  Like 

OK  4630  Lonesome  Mama  Blues/New 
Orleans 

OK  4670  Got  to  Cool  My  Doggies 
Now/You  Can  Have  Him 
OK  4689  That  Da  Da  Strain/Wish 
That  I  Could  But  I  Can’t 


bailey’s  lucky  seven 
Ge  4831  My  Mammy  Knows/On  the 
’Gin  ’Gin  ’Ginny  Shore 
Ge  4857  Poor  Little  Me/Don’t  Leave 

Ge  5004  Bees’  Knees/Where  the  Bam¬ 
boo  Babies  Grow 

Br  2292  Hot  Lips/State  Street  Blues 


Blues 

Co  A-3653  Rules  and  Regulations/He 


May  Be  Your  Man 

Co  A-3746  Evil  Blues/Pensacola  Blues 
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1923^^ 


Representative  Recordings  1923 


Representative  Recordings 


Vo  14654  Dicty  Blues/Doo  Doodle 
Vo  14726  Charleston  Crazy /You’ve 


NEW  ORLEANS  RHYTHM  KINGS 

Ge  5102  Weary  Blues/Wolverine  Blues 
Ge  5105  Tin  Roof  Blues/That’s 


Co  14001-D  No  Name  Blues/Save 
Your  Man  and  Satisfy  Your  Soul 
hitch’s  happy  harmonists 

Blues  man  °me  rCW 

Co  A-3950  Weeping  Blues/Worried 
and  Lonesome  Blues 
OK  4937  Scoutin’  Around/Toddlin’ 

Vi  19123  Bleeding  Hearted  Blues/ You 
Can’t  Do  What  My  Last  Man  Did 


Ge  5219  Angry /Sobbin’  Blues 
Ge  5132  Dipper  Mouth  Blues/Weath- 

Ge  5135  Chimes  Blues/Froggie  Moore 
OK  4933  Snake  Rag/High  Society  Rag 
OK  8235  Sweet  Baby  Doll/Mabel’s 
Dream 

Pe  14173  Stavin’  Change/Mean  Mean 
Pe  14200  Tin  Roof  Blues/St.  Louis  Gal 


Ge  5174  Jazzin’  Babies  Blues/ 12th 
Street  Rag 


Ge  5075  Beale  ! 
Blues 

Ge  5127  Papa  Blu 

IIDWAY  DANCE  ORCI 

Co  33-D  Lots  o’ 
Co  51-D  Cotton  P 


Mama/The  Black 
cker’s  Ball/Buddy’s 


0  Elephants  Wobble/Crawdad 


Sister,  Ain’t  That  Hot 
Co  7-D  Walk,  Jenny,  Walk/Last  Night 
on  the  Back  Porch 

Vi  19170  Tin  Roof  Blues/I’ve  Got  a 

ERSKINE  TATE 

OK  4907  Cutie  Blues/Chinaman  Blues 

CLARENCE  WILLIAMS 

OK  4925  K.C.  Man  Blues/Wild  Cat 
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Say  Goodbye;  The  Ring  to  the  Name  topsy  and  hva 

of  Rosie)  (opened  12-23-24;  listed  under  1925) 

wu. 


its,  ,SSsrStfSo<w' 1 

Mfr£;^ddy^SyH-Y)COn  ^  ^"'h  Gershwin-Cm’  Ira 

"LF££Hr^Lcm;  3^SeESrs‘ R' 

^Ers  «  ^s^zsr 1  a  son8 

“’w^rtn"  Fall_cm;  L-  "]§”*  mXI  f™g 

oHaSw!my  H'BBSTST' 
2m2^3£ril!Z  3S£BSl(I(c!I 

tSZ£X£SES££%  w^T^C^tes  «*.  *» 

iSSM*.  (Guy  Massey)  C&«  „  Be  Poo,  Littie  Me, 

Pu(  Away  a  Little  Ray  of  Golden  Sunshine  (Isham  Jones-cm;  Gus  Kahn-lyi) 


-°K=S 


Representative  Recordings 


Representative  Recordings 


Vi  19427  The  Prisoner’s  Song/Wrecl 
of  the  Old  97 

OK  40177  The  Pal  That  I  Loved 
Co  257-D  The  Prisoner’s  Song/ 
Ain’tcha  Cornin’  Out  Tonight? 
EDDIE  ELKINS 

OK  40125  Jealous/The  Hoodoo  Man 

CARL  FENTON 

Br  2603  Limehouse  Blues/Worried 
Br  2739  All  Alone/ At  the  End  of  « 
Winding  Lane 

Br  2759  Rose-Marie/A  Little  Bit  o 


Co  142-D  Doodle  Doo  Doo/Savannah 
Ca  683  O,  Katharina! /Doing  the 


19308  Where  the  Lazy  Daisies 
Grow/In  the  Evening 
19313  My  Sweetheart/Never  Again 


Co  115-D  What’ll  I  Do?/Don’t 
It  All  on  Me 

Co  178-D  Jealous/Don’t  Wash 
Tears  on  Me 

Co  244-D  June  Night/At  the  Ei 


Br  2555  The  One  I  Love/Wop  Blues 
Br  2600  Spain/In  the  Land  of  the 
Shady  Palm 

Br  2614  It  Had  to  Be  You/After  the 


Charley  My  Boy/Pleasure 


OK  40084  It  Had  to 
Eyes 

OK  40170  I 
Me 

Co  279-D  Fascinating  Rhythm/Tell 


Col22-D  She’s  Everybody’s  Sweet¬ 
heart/San 

Col57-D  June  Night/I  Wonder 
What’s  Become  of  Sally 


an  Old  Bouquet/Romany  Days 
*BBrL2639N  Jealous/If  You  Do 

Br  2669  Somebody  Loves  Me/Lonely 
Little  Melody 

Br  2789  Indian  Love  Call/Alabamy 
Bound  (ISHAM  JONES) 

OK  40231  Rose-Marie/Gotta  Get  a 
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1925 


Representative  Recordings 


Representative  Recordings  1925 


OK  8277  Sister  Honky  Tonk/Kater 
Street  Rag 

Co  489-D  Stomp  Off,  Let’s  Go/Oh 
Me,  Oh  My 

Co605-D  The  Owls’  Hoot 

ORIGINAL  INDIANA  FIVE 

Ge  31 12  Indiana  Stomp/Red-Hot 


ANOK>40308REThat’s  a-Plenty/Cabaret 
Echoes 

Pe  14451  Craving/Gertie 
Pe  14501  Milenberg  Joys/Sugar  Babe 
TENNESSEE  TOOTERS 

Vo  14967  Hot-Hot-Hottentot/How 
Come  You  Do  Me  Like  You  Do? 
Vo  15022  Jimtown  Blues/Kansas  City 
Stomps 

Vo  15068  Milenberg  Joys/What-Cha- 
Call-’Em  Blues 


161 


1926: 


•fgsSS&s 


Say  I'm 


171 


Representative  Recordings  1926 


Representative  Recordings 


Vo  1037  Drop  That  Sack/Georgia  Bo 

LLY  ROLL  MORTON 

Vi  20221  Black  Bottom  Stomp/The 
Chant 

Vi  20252  Sidewalk  Blues/Dead  Man 
Blues 

Vi  20296  Smoke  House  Blues/Steam- 


Co  836-D  Up  Jumped  the  Devi 
Crazy  Blues 

Co  1264-D  Weary  Blues/Africai 


Vi  20406  Harmony  Blues/Thick  Lip 
Stomp 

Vi  20422  Midnight  Mama/Missouri 
Wabble 

Vi  20485  Kansas  City  Shuffle/Yazoo 
Blues 

•D  NICHOLS 

Br  3407  Washboard  Blues/That’s  No 


/o  1027  Stomp  Off,  Let’s  Go/Static 


172 


173 


176 


177 


:SS5saSS3 


j  Oaesk,SMgyMMCHUghJm'  ^are"Ce 
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Representative  Recordings 


1927 


Representative  Recordings 


OK  40843  I’m  Coming  Virginia/’Way 
Down  Yonder  in  New  Orleans 
OK  40879  Blue  River/There’s  a  Cradle 


Vi  20470  Loveless  Love/S 


OK  40897  Chee 
OK  40947  Penn 


Beach  Blues/Four 


6  Razor  Edge/Numbei 


184 


1928 


su 

George  Hassell,  Philip  Loeb,  William 


£00*:  Herbert  Fields 


■Sr-  ‘SaHSasr <I- 

"s^sr-  <5  "ss:  R™rsu., 

Marianne  (Sigmund  Romberg-cm*  Oscar  Gilber,-'yr)  M  (  m.  Gus 

JnsSa?  StriClT" 


Representative  Recordings 


1928 


Representative  Recordings 


OK  41019  Lila/Our  Bungalow  of 
Dreams 

OK  41 100  Dusky  Stevedore/Bless  You 

J°OK  41076  The  Man  from  the  South/ 
Pretty  Trix 


196 


OK  41 144  Sensation/The  Blue  Room 
Vi  21561  Doing  Things/Wild  Cat 

Vi  2 1274  From  Monday  On/Mississip¬ 
pi  Mud 

Vi  21438  Louisiana 


1929 


b  Hoffman,  Jr.,  VialeTcarlson"6’ 

II  ammers  e 


r  tllir  if  1  till 


Representative 


3  I'll  Get  By/Rose  of  M 


I 


Representative 


1930 


(opened  10-22-30;  26  performances) 


Book:  Eddie  Welch,  Eugene  Conrad 

litis! 


214 


DeSylvaf  Lew 


(Ted  Fio 


222 


Representative  Recordings 


Representative  Recordings 
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1931 


Representative  Recordings 


1932 


Hi™ 


S.  J. 


Representative  Recordings 


Representative  Recordings 


1932  Representative  Recordings 


WC-l-2  Was  That  the  Human 
Thing  to  Do? 

HoW  C-3-4  The  Wooden  Soldier  and 


Pe  15623  Dinah/I’m 
Tell  the  World 
Br  6272  The  Scat  Song/Cabin  in  the 
Cotton 

Br  6340  Reefer  Man/You  Gotta  Hi- 

Br  6540  The  Man  from  Harlem/My 
Sunday  Gal 

Me  12340  Goodbye  Blues/Casa  Loma 
Vi  22955  Strangers/I  Wanna  Count 


Co  2704-D  The  Old  Man  of  the 
tain/Let’s  Have  a  Party 
Co  2739-D  Jazz  Pie/The  Or 
Trumpet  Player 

ENDERSON 

Poor  Old  Joe/Take  M 


le  Weed/Got 
the  South  in  My  Soul 
Co  2678-D  Reefer  Man/I  Heard 

B  AMeN 1 2366  H™  Waves/TheSwt^ng 
Pe  15621  The  Growl/Mighty  Sweet 
Pe  15629  Rhythm  Spasm/White  Light- 

Pe  15634  Doin’  the  Shake/Wild  Waves 

NEW  ORLEANS  FEETWARMERS 

Vi  23358  I  Want  You  Tonight/Lay 
Your  Racket 

Vi  23660  Sweetie  Dear/Maple  Leaf 


247 


Representative  Recordings 


Representative  Recordings 
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1933 


•&  KSfcSTlr. 

Music:  Louis  Alter,  Ben  Oakland, 
others  (included:  If  I  Love  Again, 
Ben  Oakland-cm,  J,  P.  Murray-lyr) 

LEsPIE%^zrzu 

aLn^FlS  Ames,  'aSZ 


Cast:  George  Meader,  Helen  Ford,  Lyrics:  Irving  Caesar 

5srtyS2Kt£  *S.«SSMaS 

„:rhi„„„  s.S/S’.S”’ 


Representative  Recordings 


Representative  Recordings 


Representative  Recordings 


.oad/Blue 

oonlight 


I  Cover  the  Waterfront/Isn’ 
avenly? 

24447  No  More  Love/Build  a  Litth 


6697  No  More  Love/Build  a  Little 

6769  Smoke  Gets  in  Your  Eyes/ 
This  Little  Piggie 

24444  You’re  Gonna  Lose  Your 
Gal/ You’ve  Got  Everything 

G<Cr  3485  Gold  Digger’s  Song/Shadow 
Cr  3486  You’re  Mine,  You/ An  Orchid 


Vi  24255  You’ve  Got 
Again/Honestly 
Vi  24298  Blue  Prelude/Ji 


>o  Beautiful/Hal- 

s  a  Tree/Down  a 


1  That  Dallas  Man/1  \ 


tr  6471  42nd  Street/Shuffle  Off  to 
Buffalo 

Jr  6582  Gold  Digger’s  Song/Pettin’  in 
the  Park 

Jr  6583  I’ve  Got  to  Sing  a  Torch 
Song/Remember  My  Forgotten 


0  Night  Owl/It’s  Only  a  Paper 


Vi  24338  Lazybones/Sophisti 


Br 6606  For  ^ 
Br  6626  It’s  1 
That’s  Hoy 
Br  6660  Swee 


Cr  3429  Street  of  Dreams/It’s  with 
Your  Power 

Cr  3441  Darkness  on  the  Delta/ A  Tr 
Was  a  Tree 

Br  6509  You’re  Mine,  You/I  Wake  l 
Br  6535  Lover/Maybe  I  Love  You  T. 


Vo  2526  Love  Is  the  Sweetest  Thing/ 
Love  Is  the  Thing 

Vo  2588  After  Sundown/Our  Big  Love 


257 


Representative  Recordings 


Representative  Recordings 


Representative  Recordings  1933  Representative  Recordings 


4  That  Dallas  Man/I  Found  a 


Co  2802-D  Shake 
Stole  Gabriel 
Co2913-D  I’ve 


)3  Dinah/Nobody’s  Sweetheai 
)5  Sophisticated  Lady/Hapj 
the  Day  Is  Long 


1934=^ 


Ted 


HUH  IIS  III!  II 


Representative  Recordings 


Representative  Recordings  1934  Repri 


Representative  Recordings 


1934  Representative  Recordings 


Be  Good  B< 

HMV6491  Beat  o’  My  Heart/Little 
Man,  You’ve  Had  a  Busy  Day 

WILL  OSBORNE 

Me  12972  How  Do  I  Know  It’s  Sun- 
day?/Simple  and  Sweet 
Me  12996  Cocktails  for  Two/Live  and 
Love  Tonight 


le  13013  I’ve  Had  My  M 
Chocolate  Soldiers 
ie  13199  P.S.,  I  Love 
Under  the  Bridge 


lents/Hot 


Let’s  Give  Three  Cheers  for  Love 

Co  2936-D  I  Only  Have  Eyes  for 
You/Born  to  Be  Kissed 

Bb  5678  If  I  Had  a  Million  Dollars/ 


ft  Say  Goodnight  So  Soon? 


Br  6792  Why  Do  I  Dream  Those 
Dreams?/Wonder  Bar 
Br  6793  I’ll  String  Along  with  You/ 
Don’t  Say  Goodnight 
Br  6979  Happiness  Ahead/Pop!  Goes 


Vi  24722  Out  in  the  Cold  Agaii 
Cha-Cha 

Vi  24723  P.S.,  I  Love  You/Stran 


ORCHESTRA 

Co  2853-D  A  Hu 


Br  6997  Wild 
Co  2976-D  ' 


4e  12866  Song  of  Surrender/Coffee  in 


de  12913  Junk  Man/I’ll  See  You  in 
Church 

At  13143  Sweetie  Pie/You  Can  Put  It 

At  13156  Blue  Sky  Avenue/Talkin’  to 
Myself 


5e  15933  Why  Don’t  You  Practic 
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Representative  Recordings 


Representative  Recordings 


Representative  Recordings 


1934  Representative  Recordings 


JACK  TEAGARDEN 

Br  6993  Stars  Fell  on  Alabama/Yo 
Guess  Is  Just  as  Good  as  Mine 


Ripples/ Alligator 


Br  6763  Juba/Break  It  Down 
Br  6997  In  a  Mist 

Vi  24834  Plantation  Moods/Troubled 


Co  2926-D  Stompin’  at  the  Savoy/ 
Why  Should  I  Beg  for  Love 
OK  41572  Blue  Minor/Lonesome  Mo- 


OK  41586  Fiddlesti 


Vi  24668  “G”  Blues/Tailspin 
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1935 


BROADWAY  MUSICALS 


.{aMSffjau. 


’"iTcar  HTZefSUndly0°mb"8‘ 

s?EmZKZ^ 
’vszs&sts  —  ““.“T»nss:s; 


Joe  Y oung-lyr) 

You're  All  I  Need  (Bronislaw  Kaper, 
Walter  Jurmann-cm;  Gus  Kahn-lyr) 
You’re  au  Angel  (Jimmy  McHugh-cm; 

Y„r«u,yVmiug  (Harold 
Zi|^£^r.^y  Hear, 


Things  in  Life;  Tfs  All  So  New  to 


Repre 


Representative  Recordings  1935 


Representative  Recordings 


Co  3026-D  With  All  My  1 
Soul/The  Night  Is  Blue 
. .  Honeysuckle 


Co  3079-D  Bughouse/Bh 


Br  7456  Chi 
Basin  Sti 
Br  7596  Swe 


in  E  Flat 
itown,  My  Chinatown/ 
Sue/I  Love  You  Truly 


De  521  Double  1 


De  624  Mello  as  a  Cello/Noth 
Notes 

De625  Mystery /Tap  Room  B1 


s  the  Reason?/Pardon 

ery  Good  Friend  the 


5  Down  Home  Rag/Crying  My 


ist  Off  That  Old  Piann 
ft  Fell  Out  of  Love 
by  Brown/No  Lovers  t 


1936 


8  hid 


Representative  Recordings 


1936 


Representative  Recordings 


Vi  25269  My  I 
Blue 

Vi  25270  There’s 
Got  to  Be  Lo 
Vi  25274  Gloom 


11  Hotel/It’s 


Caps/Don’t  Look  Now 

Vi  25326  Ja-da/Royal  Garden  Blues 
Vi  25496  Maple  Leaf  Rag/Jamboree 

DUKE  ELLINGTON 

Br  7650  Clarinet  Lament/Echoes  of 

Br  7734  In  a  Jam/Uptown  Downbeat 
Br  7752^Trumpet  in  Spades/Yeaming 


Vo  3302  Algiers  Stomp/ When  I 


De  685  The  Music  Goes  ’Round  and 
Around/Rhythm  Saved  the  World 
De  824  Mahogany  Hall  Stomp 
De  866  Swing  That  Music 

BUNNY  BERIGAN 

Vo  3225  I  Can’t  Get  Started/Rhythm 
Saved  the  World 

Bb6307  Coquette/Marie 

De  825  Dixieland  Shuffle/Muskrat 
Ramble 

De  1094  Sugar  Foot  Strut/Savoy  Blues 

De  882  Stompin’  at  the  Savoy /In  a 
Sentimental  Mood 

De  901  The  Boston  Tea  Party/It  Ain’t 
Right 
De  941 


Vi  25247  Stompin’  at  the  Savoy/ 
Breakin’  in  a  Pair  of  Shoes 

Vi  25258  When  Buddha  Smiles/Basin 
Street  Blues 

Vi  25279  Get  Happy /Christopher  Co- 

Vi  25355  I  Found  a  New  Baby/ 
Swingtime  in  the  Rockies 

Vi  25411  St.  Louis  Blues 

De  869  Bugle  Call  Rag/Rose  of  the 

De  986  Shades  of  Hades/Royal  Gar- 

FLETCHER  HENDERSON 

Vo  3211  Christopher  Columbus/Blue 
Lou 

Vo  3213  Stealin’  Apples/Grand  Ter¬ 
race  Swing 

Vi  25317  Jangled  Nerves/1’11  Always 
Be  in  Love  with  You 

Vi  25379  Jimtown  Blues/You  Can 
Depend  on  Me 

Vi  3379  Madhouse/Darkness 


De  1046  Lotta  Sax  Appeal/Bearcat 
Shuffle 

De  108 5^  The  Lady  Who  Swings  the 

Vi  25263 A  Mutiny  in  the  Parlor/I’m 
Gonna  Clap  My  Hands 
Vi  25276  Swing  Is  Here/I  Hope 
Gabriel  Likes  My  Music 

IMMIE  LUNCEFORD 

De  908  Organ  Grinder’s  Swing/Sleepy 
Time  Gal 

De  980  Harlem  Shout/I  Can’t  Escape 


Hickory  House 
Bb  641 1  Basin  Street  Blues/Panama 
Bb  6605  Floatin’  Down  to  Cotton 
Town 

>ICK  MCDONOUGH 

Me  60908  Dear  Old  Southland/’Way 
Down  Yonder  in  New  Orleans 
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1937 


BROADWAY  MUSICALS  Music:  Franz  Lehar  (Rising  Star;  Why 

Did  You  Kiss  My  Heart  Awake?) 


£xSS';s- 


It  Looks  Like  Rain  in  Chary  Blossom 

jsspsaasa 
“i-s^sra  zzjr" 

I’ve  Got  a  New  Lease  on  Love  (Fred  E. 

(Harry 

rvee&rtCMyMU™<JT&^yMe  Warn. 


Dubin-lyr) 

A1  Sherman-lyr) 

Moon  at  Sea  (Vincent  Rose,  Larry  Stock, 


Popular  Songs 


£5S£a»Z 


Representative  Recordings 


1937 


Representative  Recordings 


Br  7855  Beginner’s  Luck/They  Can’t 
Br  7856  They  All  Laughed/Slap  That 


)e  1370  The  Loveliness  of  You/Yoi 
Can’t  Have  Ev’rything 
>e  1539  A  Foggy  Day/Nice  Work  I 
You  Can  Get  It 

lr  7961  Harbor  Lights/Stardust  on  th< 


De  1203  They  Can’t  Take  That  Awa> 

De  1204  They  All  Laughed/Let’s  Cal 
the  Whole  Thing  Off 

Vi  25474  Where  Are  You?/That  Fool¬ 
ish  Feeling 

Vi  25476  Tea  on  the  Terrace/I’m  in  a 
Vi  25648  Goodbye,  Jonah/You  and  1 


Bb6973  Love  Is  a  Merry-Go-Round/ 
The  First  Time  I  Saw  You 

Br  7823  One  in  a  Million/Who’s 

Vi  25588  Love  Is  a  Merry-Go-Round 
Vi  25613  Roses  in  December/Let’s 
Have  Another  Cigarette 
Vi  25664  Ebb  Tide/Gee,  but  It’s  Great 
to  Meet  a  Friend 

De  1 160  Serenade  in  the  Night/Where 
Are  You? 

NAT  BRANDWYNNE 


4e  70525  Never  in  a  Millie 
It’s  Swell  of  You 

RY  CLINTON 

i  25706  True  Confession/ 
My  Heart  Set  on  You 


De  1185  What  Will  I  Tell  My  Heart?/ 
Too  Marvelous  for  Words 
De  13.75  The  Moon  Got  in  My  Eyes/ 


Br  7821  I’ve  Got  My  Love  to  Keep 
Warm/Goodnight  My  Love 
Br  7825  This  Year’s  Kisses/Slumn 


Bb  6665  Where  Are  You?/That  Fool 
ish  Feeling 

Bb6747  Serenade  in  the  Night/Littli 
Old  Lady 

Bb  6757  This  Year’s  Kisses/The  Gir 
on  the  Police  Gazette 
Bb  6779  Too  Marvelous  for  Words/ 


Bb  7016  C 
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Representative  Recordings 


Representative  Recordings 

De  1443  Once  in  Awhile/The  Morning 


Br  7906  Yours  and  Mine/I'm  Feelin’ 

Br  7929  Roses  in  December/Let's 
Have  Another  Cigarette 
Br  7935  That  Old  Feeling/Bom  to 


Br  7950  Blossoms  on  Broadway/ln  a 


Vi  25500  Never  Should  Have  Told 
You/You  Can  Tell  She  Comes 
from  Dixie 


Vi  25505  This  Year’s  Kisses/He  Ain’t 
Got  Rhythm 

Vi  25627  Afraid  to  Dream 
TEDDY  GRACE 

De  1524  Goodbye,  Jonah/Tears  in  My 


HUDSON-DELANGE  ORCHESTRA 

Mall2  Never  in  a  Million  Years/ 
Wake  Up  and  Live 

IS"vo3544  I’ve  Got  a  New  Lease  on 
Love/Twilight  in  Turkey 

°EMe  70503  You  Showed  Me  the  Way/ 
The  Lady  from  Mayfair 
Me  70710  Love  Is  Never  Out  of  Sea¬ 
son/Our  Penthouse  on  Third  Ave- 

E°Vo  3448  If  My  Heart  Could  Only 
Talk/Floating  on  a  Bubble 

SAVo3700V Rosalie/Why  Should  I  Care?^ 


De  1158  Too  Marvelous  for  Words/ 
Sentimental  and  Melancholy 
De  1211  Never  in  a  Million  Years/ 
There’s  a  Lull  in  My  Life 
De  1520  Have  You  Met  Miss  Jones?/ 
I’d  Rather  Be  Right 

De  1163  Big  Boy  Blue/Ridin’  High 

EVi  25449  Under  Your  Spell/I  Was 
Saying  to  the  Moon 
Vi  25458  Let’s  Put  Our  Heads  To- 
gether 

Vi  25617  Gone  with  the  Dawn/Old 


Vo  3871  True  Confession/Terrific 
Br  7812  This  Year’s  Kisses/You’re 


Vi  25598  Whispers  in  the  Dark/Stop! 


Vi  25633  Remember  Me?/ Am  1  in 

Vi  25685  A  Foggy  Day /Things  Are 
Looking  Up 


18  Top  of  the  Town/Blame  It 


Josephine/Miracles  Some- 
Happen  (ROY  fox) 


Bb  6745  Smoke  Dreams/Who’s  That 
Knockin’  at  My  Heart? 

Bb  6748  Trust  in  Me/Never  Should 
Have  Told  You 


De  1444  So  Rare/Love  Me  or  Leave 

De  1509  I  Know  Now/When  You  and 
I  Were  Young,  Maggie 

De  1267  I  Know  Now/You  Can’t  Run 
Away  from  Love  Tonight 
De  1341  Gone  with  the  Wind/What  a 

De  1354  That  Old  Feeing/Lovely  One 


De  1085  What  Will  I  Tell  My  Heart? 
Br  7829  Moonlight  and  Shadows/Pan- 

Br  7838  Swing  High,  Swing  Low/I 
Hear  a  Call  to  Arms 
Br  8027  True  Confession/Moon  of 


De  1542  Once  in  Awhile/Farewell  My 

°LVi2552B2ARBoo-Hoo/I  Can’t  Lose  That 
Vi25548S'^The  Love  Bug  Will  Bite 
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Representative 


Repr< 
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1938 


j^s?ssr»«a; 


yypAirfi 


liililiHyiisIliilllfMife 


Rep. 
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1939 


Representative  Recordings 


Representative  Recordings 


De  2293  The  1 
Let’s  Stop  1 
De  2323  All  I  Re 


Br  8329  How  Strange/The  Masquer¬ 
ade  Is  Over 

Br  8382  Wishing/This  Is  No  Dream 
Br  8414  Moon  Love/Let’s  Make  Mem¬ 
ories  Tonight 

Br  8441  Over  the  Rainbow/Address 
Unknown 

Co  35225  Lilacs  in  the  Rain/Melan- 
Co  35250  Can ^Heip  lt?/Last  Night 
De  2955  Careless/Smarty  Pants 


Vi  26172  Honolulu/This  Night 
Vi  26202  Our  Love/Only  When  You’re 

Vi  26339  Blue  Orchids/Day  In— Day 
Out 

Vi  26390  Indian  Summer/A  Lover  Is 
Vi  26401  All  the  Things  You  Are/That 


Vo  4649  This  Is  It/ All  the  Time 

JUDY  GARLAND 

De  2672  Over  the  Rainbow/The  Jit- 


70  And  the  Angels  Sing/Sent  for 
du  Yesterday 

75  Cuckoo  in  the  Clock/A 


ne  It  on  My  Last  Af- 
’s  a  Necessary  Thing 
es  Love/I  Can’t  Afford  to 


Vo  4874  My  Last  Goodbye/Rumpel- 
Stilts-Kin 

Vo  5235  Careless/I  Only  Want  a 
Buddy 

Vi  26192  East  Side  of  Heaven/That 
Sly  Old  Gentleman 

Vi  26267  White  Sails/Stairway  to  the 

Vi  26337  South  of  the  Border/Hoiriger 
Schottische 

Vi  26247  Blue  Evening/Yours  for  a 
Song 

Vi  26397  Last  Night/Many  Dreams 


s  Kisses/I  Br  8292  I 


’t  Believe  It/An  Old 


De  2292  I  Won’t  Believe  It/Could  Be 
De  2307  I  Promise  You/Gotta  Get 
Some  Shut-eye 

De  2308  This  Night/Honolulu 
De  2321  Sunrise  Serenade/Heaven 

De  2777  Tumbling  Tumbleweeds 


Br  8448  You  and  Your  Love/Moon¬ 
light  Serenade 

Co  35304  After  All/Vagabond  Dreams 
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Representative  Recordings 


Representative  Recordings 


Br  8317  I  Promise  You/Heaven  Can 

Br  8439  A  Man  and  His  Dream/Go 
Fly  a  Kite 

Bb  10265  Strange  Enchantment/That 
Bb  10302  The  Lamp  Is  Low/The  Man 

De  2438  Blue  Evening/I’m  in  Love 

GUY  LOMBARDO 

De  2520  Cinderella,  Stay  in  My 
Arms/ Address  Unknown 
De  2701  My  Last  Goodbye/In  an  18th 

De  2949  All  the^hingTVou  Are/ 


)e2391  Little  Sir  Echo/I  Want  My 

)e  2600  Moonlight  Serenade/Shabby 
Old  Cabby 

)e  2614  Running  Through  My  Mind/ 
You  Taught  Me  to  Love  Again 
3e  2805  Good  Morning/Many 
Dreams  Ago 


»le  Mr.  So  and  So/Pros 


>4  One  Cigarette  for  Two/My 


Vi  26198  God  Bless  America 

Br  8388  White  Sails/Octoroon 
Br  8431  Especially  for  You/You’r 


Bb  10214  Moonlight  Serenade/Sum 


lb  10303  Moon  Love/Cindere 
lb  10329  Oh,  You  Crazy 


Bb  10398  Blue  Orchids/It’s  a  Hundred 
to  One 

Bb  10538  After  All/In  Our  Little  Part 


li  Johnny,  Oh  Johnny, 


Co  35228  01 

Oh! /How  _ 

Vo  5076  Blue  Orchids/For  Tonight 


Vo  4597  An  Old  Curiosity  Shop/She’s 
My  Girl 

Vo  4904  Rendezvous  Time  in  Paree/Is 


De  2937  Dam  That  Dream/My  Fan- 
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1940 


later:  A  House  with  a  Little  Red 


Representative  Recordings 


1940 


Representative  Recordings 


362 


Representative  Recordings  IS 

Vo  5458  Among  My  Souvenirs/Fish 
Fry 

De  3294  Night  Hop/Okay  for  Baby 
Vi  26481  Sunday /Study  in  Surrealism 
Vi  26582  Missouri  Scrambler/A  Study 


De  3154  Sympathy 

De  3248  Spain/All  by  Myself  ( 


De  3198  Perfidia/Contr 


26439  Losers  W< 
26508  The  Lones 
27233  SwaneeR 


Representative  Recordings 

493  Clarinet  Marmalade/Singin’ 
he  Blues 

620  That  Old  Gang  of  Mine/ After 


ib  10603  When  Day  Is  Done/Bounc¬ 
ing  with  Bean 

lb  10770  The  Sheik  of  Araby/My 


Vs  8154  High  Society /Muskrat  Ram¬ 
ble 

Vi  26536  Jack  the  Bear/Morning  Glo- 
Vi  26598  Concerto  for  Cootie/Me  and 


Vi  26796  Warm  Valley/The  Flaming 
Sword 

BUCoF35E853A  At  the  Jazz  Band  Ball/Prince 
Co  35854  Jack  Hits  the  Road/That  Da 

Co  35362  Stealin’  Apples/Opus  Local 

Co  35466  Poor  Butterfly /The  Sheik  of 
Araby  (both  sextet) 

Co  35810  Wholly  Cats/Royal  Garden 
Blues  (both  sextet) 

Co  35820  Henderson  Stomp/Nobody 
Co  (12")55001  The  Man  I  Love/Benny 


De  3436  Golden  Wedd!ng/Five 
O’clock  Whistle 

EABb”o727  Deep  Forest/Lightly  and 
Politely 

Bb  10792  You  Can  Depend  on  Me/ 
Tantalizing  a  Cuban 

OK  5805  Blues  Petite/Andiology 
Co  35999  Then  I’ll  Be  Happy/Co- 


Co  35508  No  Name  Jive 


ump/My  Gal  Sal 


Representative  Recordings 


1941 


1941 
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Representative  Recordings 


1942 


Representative  Record ir 


Boy  in  Khaki 
Bb  11325  Who  < 
Bb  11537  Wond< 


in  I  Turn  To?/Au- 
When  My  Baby’s 


Again/Better  Not  Roll  Those  Eyes 

De  18320  Poor  You/Last  Call  for  Love 
De  18540  That  Old  Black  Magic/Poor 


OK  6497  Somebody  Else  Is  Taking  My 
Place/That  Did  It  Marie 
OK  6580  The  Lamp  of  Memory /When 
the  Roses  Bloom  Again 
Co  36580  Not  Mine/If  You  Build  a 
Better  Mousetrap 
Co  36613  Take  Me/Idaho 
Co  36622  Serenade  in  Blue/I’ve  Got  a 
Gal  in  Kalamazoo 

Co  36652  Why  Don’t  You  Do  Right? 

De  4166  I’ll  Never  Forget/Darling, 
How  You  Lied 

De  4298  Here  You  Are/Oh,  the  Pity  of 


Vi  27870  Here  You  Are/Johnny 
Doughboy  Found  a  Rose  in  Ireland 
Vi  27932  I  Left  My  Heart  at  the  Stage 


De4188  Fooled/You  Can’t 


OK  6335  At  Last/What’s  the  Good  of 


Co  36433  Humpty  Dumpty  H 
Romeo  Smith  and  Juliet  Jone: 
Co  36526  Who  Wouldn’t  Love  Y 


I 
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Representative  Recordings 


1942 


Representative  Recordings 


De  18526  Four  or  Five  Times/Hot 
Chestnuts 

De  18544  Down  Under/Ten  Day  Fur- 


:o  36565  Tangerine/Always  in  My 


Bb  11529  Me  and  My  Melinda 


De  4405  McGhee  Special/Hey  Lawdy 


CHARLIE  BARNET 

De  18547  Oh  Miss  Jaxson 
ton  Whirligig 
CAB  CALLOWAY 

OK  6720  Let’s  Go  Joe/A  Smo-o-oth 


De  4368  Over  There/Smile,  Smile, 
Smile 

De  4390  Sugar  Foot  Stomp/King  Por- 


De4415  B 

TOMMY  DORSl 

Vi  27887  \ 


ck  Zephyr/Blue  Surreal 


De  18394  Flying  Home/In  the  Bag 
Bb  11547  Bicycle  Bounce/ Jumpin’  in 


De  4254  Concerto  f 


De  4387  Sepian  Bounce 
Blues 

De4418  The  Jumpin’  E 


.onely  Boy 
es/Get  Me 


0  Camival/N eedlenc 


De  4353  Elise/Yardbird 


1943 


People  Will  Say  We’re  in  Love;  The 
Book  and  lyrics:  George  Marion,  Jr.  City;  I  Cam’t  Say  No;  Out  of  My 

^T^a^j?d)FarmCr 


i  Musicals 


Representative  Recordings  1943 


Representative  Recordings 


Co  3  6651  Brazil/Chiu  Chiu 

JIMMY  DORSEY 

De  18571  Star  Eyes/They’re  Either 
16  Mucho/My  Ideal 


De  18 


l  They  J> 


3  Speak  Low/Take  It  Easy 


lit  7073  I’ll  Be  Around/When  They  . 
Ask  About  You 

lit  7074  Holiday  for  Strings/Don’t 


;t  Slumber/Don’t  Ciy, 


De  18584  No  Love,  No  Nothin’/A 
Journey  to  a  Star 
BENNY  GOODMAN 

Co  35869  Cabin  in  the  Sky/Taking  a 
Chance  on  Love  (RIs,  songs  re¬ 
vived) 

De  18567  My  Shining  Hour/My  Heart 


De  18318  Paper  Doll/I’ll  Be  Around 
VAUGHN  MONROE 

Vi  20- 1 524  Happy-Go-Lucky/Let’s 
Get  Lost 
ELLA  MAE  MORSE 

Cap  143  No  Love,  No  Nothin’ 

JACQUES  RENARD 

Br  6205  As  Time  Goes  By/I’m  Sorry 
Dear  (RIs,  due  to  first  song’s  re¬ 
vival) 

Co  36678  You’ll  Never  Know/Close  to 
Co  36679  If  You  Please/Sunday,  Mon- 


»e  18556  You’ll  Never  Kn 
for  Me,  Mary 

>e  18557  In  My  Arms/It  ( 


Cap  146  Silver  Wings  in  the  Moonlight 
Vi  20-1526  As  Time  Goes  By  (RI  from 


Co  36668  I’ve  Heard  That  Song  Be¬ 
fore/Moonlight  Becomes  You 
Co  36672  Velvet  Moon 
Co  36677  I  Heard  You  Cried  Last 


Vi  20-1527  Taking  a  Chance 


De  4431  Shoo  Shoo,  I 
De  4433  Poinci; 
Dreamboat 

De  4443  Silver  Wing: 
light/ And  So  Littl< 


;ie  Woogie/Weary  Blues 


Representative  Recordings 


1943 


Representative  Recordings 


ularity  and  endured  through  the 


Vi  20-1556  Main  Stem/Johnny  Come 
Lately 


BENNY  GOODMAN 

Co  36684  Solo°Flight/The0  World  Is 
Waiting  for  the  Sunrise  (quartet) 

HACo  36672  Prince  Charming 


Cap  145  Harlem  Folk  Dance/Do 
Nothin’  Till  You  Hear  from  Me 
Cap  159  Eager  Beaver/ Artistry  in 
Rhythm 

ARTIE  SHAW  GRAMERCY  FIVE 

Vi  26763  Cross  Your  Heart/Summit 
Ridge  Drive  (RIs;  both  much  more 


Cap  146  Furlough  Fling 
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Movie  Musicals 


Movie  Musicals 


Adamson-lyr  (The  Music  Stopped;  A 
Lovely  Way  to  Spend  an  Evening;  I 
Couldn’t  Sleep  a  Wink  Last  Night;  I 
Saw  You  First;  You’re  on  Your 
Own;  Minuet  in  Boogie) 
HOLLYWOOD  CANTEEN 

Cast:  Joan  Leslie,  Robert  Hutton, 
Janis  Paige,  Dane  Clark,  Jack  Benny, 
Andrews  Sisters,  Joe  E.  Brown, 
Eddie  Cantor,  Kitty  Carlisle,  Roy 
Rogers,  Dennis  Morgan,  Irene  Man¬ 
ning,  and  appearances ^by  many 

chestra,  Carmen  Cavallaro  Orches¬ 
tra,  Sons  of  the  Pioneers,  Golden 

Music:  Cole  Porter  (Don’t  Fence  Me 
In);  Burton  Lane-cm,  E.  Y.  Harburg- 
lyr  (You  Can  Always  Tell  a  Yank); 
Burton  Lane-cm,  Ted  Koehler-lyr 
(What  Are  You  Doin’  the  Rest  of 
Your  Life?);  Vernon  Duke-cm, 
Harold  Adamson-lyr  (We’re  Having 
a  Baby);  M.  K.  Jerome-cm,  Ted 
Koehler-lyr  (Sweet  Dreams,  Sweet¬ 
heart);  M.  K.  Jerome,  Ray  Heindorf 
Ted  Koehler  (Hollywood  Canteen); 
Ray  Heindorf  (Ballad  in  Jive); 

(old  song:  Tumbling  Tumbleweeds) 

composer  Ernest  R.  Ball) 

Cast:  Dick  Haymes  in  role  of  Ball, 
June  Haver,.  Monty  Woolley,  Antho- 

Clarence  Kolb,  Maxie  Rosenbloom’; 
and  Metropolitan  Opera  singers 
Leonard  Warren,  Blanche  Thebom 
Music:  (famous  Ball  songs:  When  Irish 
Eyes  Are  Smiling;  Dear  Little  Boy  of 
Mine;  Let  the  Rest  of  the  World  Go 
By;  I’ll  Forget  You;  A  Little  Bit  of 
Heaven;  Love  Me  and  the  World  Is 

(old  song:  Be  My  Little  Baby  Bum- 

^fl^VSon’TwMtTM^ra^l- 

lars) 

Cast ;  Joan  Davis,  Jane  Frazee,  Bob 
Williams  Brothers 


rich,  Edward  Arnold,  Hugh  Herbert 

Music:  Harold  Arlen-cm,  E.  Y.  Har- 
burg-lyr  (Willow  in  the  Wind;  Tell 

Cast:  Nelson  Eddy,  Constance  Dow¬ 
ling,  Charles  Cobum,  Otto  Kruger, 
Fritz  Feld,  Shelley  Winters,  Percy 
Kilbride,  Ernest  Cossart,  Scat  Davis, 
Carmen  Amaya  &  Her  Company 

Music:  Kurt  Weill-cm,  Maxwell  An- 
derson-lyr  (songs  from  original  stage 

(additional  music  by  Jule  Styne- 
Sammy  Cahn;  Forman  Brown;  Wer¬ 
ner  R.  Heyman;  Franz  Steininger) 

Cast:  Ginger  Rogers,  Ray  Milland, 
Warner  Baxter,  Jon  Hall,  Barry  Sul¬ 
livan,  Phyllis  Brooks,  Mischa  Auer, 

Music:  Kurt  Weill-cm,  Ira  Gershwin- 
lyr  (songs  from  original  stage  show); 
Jimmy  Van  Heusen-cm,  Johnny 
Burke-lyr  (new  song:  Suddenly  It’s 
Spring);  Robert  Emmett  Dolan  (new 
song:  Artist’s  Waltz); 

(old  song:  Dream  Lover) 

Cast:  Belita,  James  Ellison,  Walter 
Catlett,  Lucien  Littlefield;  Frick  & 

Mitchell  Ayres,  Henry  Busse,  Eddie 
Lebaron,  Lou  Bring 

Music:  Lew  Pollack-cm,  Charles  New- 
man-lyr  (best  song:  Silver  Shadows 
and  Golden  Dreams) 

Cast:  Abbott  &  Costello,  Marilyn 
Maxwell,  Jimmy  Dorsey  Orchestra, 
John  Conte,  Douglas  Dumbrille 

Music:  (songs:  It  Is  Written;  I  Know 
It’s  Wrong;  What  Does  It  Take?; 
Sons  of  the  Desert);  (Jimmy  Dorsey 
Orchestra  played  jazz  number:  John 
Silver) 


Blane-lyr  (good  score:  The  Trolley 


Representative  Recordings 


1944 


Representative  Recordings 


De  18669  Overtime/Loose  Wig 

Key  609  I  Only  Have  Eyes  for  You/ 
’S  Wonderful 

Key  610  I’m  in  the  Mood  for 
Love/Bean  at  the  Met 
Key  611  Flame  Thrower/Night  and 
Day 

CMS  (12")1514  Begin  the  Beguine/I 

CMS  578  Just  You,  Just  Me/’Deed  I 
Do 

BN  505  Maple  Leaf  Rag/Yellow  Dog 
Rag 

BN  507  Doctor  Jazz/Sho 


Key  (12")1310  Russian  Lullaby/Subtl. 
Sextology 

Key  (12")13 14  Seven  Come  Eleven, 
The  Man  I  Love 

BN(12")37  Blue  Harlem/Tiny’S  Ex 

BN  (12")38  She’s  Funny  That  Way, 
Indiana 

BN  510  If  I  Had  You/Hard  Tack 


CMS  (12")1517  Sweet  Lorraine/Sep 
tember  in  the  Rain 
CMS  (12")1519  Sweet  Sue/Memphi 
Blues 

CMS  586  Rosetta/Riverside  Blues 

REX  STEWART 

Key  (12")1306  I’m  True  t 


De  18618  Jeep  Rhythm/I  Drear 


1945 


ry  O'Neill  Gordon-lyr  (hit  song:  I  Can't 

Music:  Juie  Styne-cm,  Sammy  Cahn-  to  TeU  You;  Don't  Be  To. 

USX IWlMTS 


ifrisi 


Movie  Musicals 


1945 


Representative  Recordings 


REPRESENTATIVE  RECORDINGS 

POPULAR 

ANDeE18636STRum  and  Coca  Cola/One 


De  18672  All  at  Once/Back  Home  for 
Keeps 

EUGENIE  BAIRD  with  MEL  TORME’S  MEL- 

De  18707  I  Fall  in  Love  Too  Easi¬ 
ly/Am  I  Blue? 

Mus  15047  Don't  Let  Me  Dream/A 


Vi  20-1669  Out  of  This  World/June 
Comes  Around  Every  Year 
Vi  20-1710  Nevada/That's  It 

De  18660  This  Heart  of  Mine/Love 

ENNY  GOODMAN 

Co  36813  Gotta  Be  This  or  That  (1  & 

2) 

Co  36874  Symphony/My  Guy’s  Come 


Co  36875  Aren’t  You  Glad  You’re 
You?/The  Last  Time  I  Saw  You 
Co  36896  We’ll  Be  Together  Again/A 
Red  Kiss  on  a  Blue  Letter 

THELMA  CARPENTER  with  HERMAN  CHIT- 

Mus  320  All  of  My  Life/I  Should  Care 


Vi  20-1676  If  I  Loved  Y< 


De  18662  1  Wish  I  Knew/The  More  I 

De  18706  That’s  for  Me/It  Might  as 
Well  Be  Spring 

De  18740  It’s  a  Grand  Night  for  Sing¬ 
ing/All  I  Owe  I  Owe  I-oway 
De  18747  Slowly/I  Wish  I  Could  Tell 

H°Co  36798  Anywhere/My  Baby  Said 


Representative  Recordings 


1945  Representative  Recordings 


in  the  Rain/Willie 


Sun  10051  Tea  for  Two/A  Ghost  of  a 
Chance 

Sun  10054  I  Surrender  Dear/C.  V. 


GEORGE  WETTLING 

Key  (12")1311  Home/Too  Marvelous 
for  Words 

Key  (12")1318  Somebody  Loves  Me/ 
You  Brought  a  New  Kind  of  Love 


420 


1946 


BROADWAY  MUSICALS 


Cast:  Ethel  Merman,  Ray  Middleton, 
William  O’Neal,  Harry  Bellaver 
Book:  Herbert  &  Dorothy  Fields 
Lyrics  and  music:  Irving  Berlin  (great 
popular  score:  They  Say  It’s  Won¬ 
derful;  There’s  No  Business  Like 
Show  Business;  Doin’  What  Comes 
Natur’lly;  The  Girl  That  I  Marry; 
You  Can’t  Get  a  Man  with  a  Gun; 
Anything  You  Can  Do;  I  Got  the 
Sun  in  the  Morning;  I  Got  Lost  in 
His  Arms;  Who  Do  You  Love,  I 
Hope?;  Let’s  Go  West  Again— with- 

1950  song) 


James  Mitchell,  Harold  Gary,  Helen 
Gallagher,  Danny  Daniels 
Book  and  lyrics:  Betty  Comden,  Ad- 

Music:  Morton  Gould  (Broadway 
Blossom;  I’m  Sure  of  Your  Love; 


(opened  2-6-46;  142  performances) 

Cast:  Mary  Martin,  McKay  Morris, 
Rex  O’Malley 

Book:  Sidney  Howard,  Will  Irwin 
Lyrics:  Bemie  Hanighen 
Music:  Raymond  Scott  (Lute  Song; 
Mountain  High,  Valley  Low;  Where 
You  Are;  Vision  Song;  Bitter  Har¬ 
vest) 

(opened  1-21-46;  16  performances) 
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1 1 1 


!  Recordings 


Representative  Recordings 


1946 


Swan  7506  Royal  Garden  Bluest 
body’s  Sweetheart 
Swan  7507  Muskrat  Ramble/Clari: 
Marmalade 

Swan  7508  Fidgety  Feet/At  the  Ji 


r/You  Keep  Coming  Back 
Song 

\  Sunday  Kind  of  Love/ 


Vi  40-0143  Fidgety  Feet/Farewell 

Vi  20-1961  Among  My  Souvenirs/Ja- 

VUO-OnO^^nd  Street  Theme/Night 
in  Tunisia 

Vi  40-0132  01’  Man  Rebop/Anthro¬ 
pology 

Mus  399  Our  Delight/Good  Dues 
Mus  447  Emanon/Things  to  Come 


Vi  20-2088  Mahogany  Hall  Stomp/ 


Mus  15060  Blue  Moon 

JD  BASCOMB 

Son  103  Not  Bad,  Bascomb 


DeL  1009  Who’s  Sorry  Now?/Looking 
for  a  Boy 

DeL  1028  Diga  Diga  Doo/Rose  Room 

Cap  15172  September  in  the  Rain/ 
Constellation 

Vi  20-1938  The  Song  Is  You/Then  I’ll 
Be  Happy 
DUKE  ELLINGTON 

Vi  20-1992  Swamp  Fire/ Just  Squeeze 


De  18830  Hamp’s  Salty  Blues/Chord- 
a-Re-Bop 

De  18880  Air  Mail  Special  (1  &  2) 

Vi  40-0131  Say  It  Isn’t  So/Spotlight 
Vi  40-0133  Low  Flame/ Allen’s  Alley 

Key  640  I  Saw  Stars/Sweet  and  Lovely 

Key  669  I  Woke  Up  Dizzy /Sloppy 


Co  37197  Sidewalks  of  Cuba 
Co  37226  Someday  Sweetheart/I  Sur¬ 
render  Dear  (both  woodchoppers) 


Vi  40-0134  Rockabye  F 


4  Sweet  Georgia  Brow 
15  Lady  Be  Good  (1  & 
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1947 


1948 


‘SP^tsiesssx,  Is r^SrssTu, 

Lou  Barto,  Bill  Callahan,  Kathryn  Loren  Welch,  Virginia  Gerski,  Alice 


The  Little  Boy  Blues;  The  Way  It 
■J3?  nave  Been, 

(opened  10-7-48;  252  performances) 

Green-Up  Time')'  ”* 

rasa, 

Bouk™0FrederickIH.aBrennan,  Homer 


'311? 


Represen  tat 


Representative  Recordings 


1948 


Representative  Recordings 


Vi  20-3123  On  a 
Vi  20-3324  Once 


HAL  MCINTYRE 

MGM  10193  On  an  Isla: 


Cap  855  Sweethearts  on  Parade/Pearl 
House  Rag 

Apo  1092  Jubilee  Jump/Deep  Purple 

Co  38319  Polka  Dot  Stomp/Kansas 
City  Man  Blues 

.Co  38320  Spreading  Joy /I  Had  It  but 


De  24509  Gloria 

MGM  10398  Again/Five  Foot  Two, 
Eyes  of  Blue 

De  24521  So  Tired/I  Hear  Music 
Co  38206  Judaline/It’s  a  Most  Unu- 
Co  38409  The  Streets  of  Laredo 
Vi  10-1454  Bluebird  of  Happiness 
TECap  401*55  Careless  Hands/Ol*  Shorty 
Cap  15102  Tea  Leaves/Highways  Are 


9  This  Is  the  Mom 


Day  I  Love  You 

STAFFORD-GORDON  Mi 

Cap  15207  Bluebi  ' 


4  Milestones/Sipping  at  Bell’ 

518  P 
2  Jus 
Born? 

Ci  1034  She’s  Funny  That  Way/When 
Your  Lover  Has  Gone 

Vi  20-3061  After  Hour  Stuff 
De  24417  After  You’ve  Gone/I  Can’t 


Cap  10173  Stealin’  Apples  (septet) 
Cap  15069  The  World  Is  Waiting  for 
the  Sunrise/Shirley  Steps  Out  (both 


of  Happiness 

"  (Cap  15226  You  Were  Only  Fooling 

Vi  20-2863  Steppin’  Out  with  My 
Baby/A  Fella  with  an  Umbrella 
Vi  20-2946  Just  for  Now/A  Lovely 
Rainy  Afternoon 

DINAH  WASHINGTON 

Mer  8107  It’s  Too  Soon  to  Know 


Vi  40-4004  F 
Vi  40-4005  A 


Cap  15062 
Sleeps? 

Cap  15302  Sweet  and 
Never  Be  the  Same 

Co  38213  Keen  and  Pe< 
Co  38304  Four  Brother: 
Co  38369  Everywhere 

ILLINOIS  JACQUET 


Pastry/Who 
l  Hot  Mop/I’ll 


Representative  Recordings 


1948  Representative  Recordings 


Cap  907  Bongo  Riff/Unison  Riff 
Cap  908  I  n  terl  ude/Thermopolae 

Co  38382  Calling  Doctor  Gillespie/Up 

Co  38520  The  Galloping  Comedians/ 
Swiss  Lullaby 

Co  38590  Watch  Out!/By  the  River 
Sainte  Marie 

Cap  884  Washington  &  Lee  Swing/ 
How  Come  You  Do  Me  Like  You 


Cap  10025  At  the  Jazz  Band  Ball/High 
Society 

Cap  15050  South  Rampart  Street  Pa¬ 
rade/Mama  Inez 

Cap  15150  If  I  Had  You/Love  Is  the 

Ramp  1  Snake  Rag/Salty  Dog 
Ramp  2  New  Orleans  Shuffle/I  Can’t 
Say 


1949 


L^rHCH:T'paul 

£;HEts 


ar- 


Yvonne  Adair,  Gloria  Hamilton, 

"gHtatarsi. 


1 1 !  I 


“Sw^SSSwas; 

SCttKSrS 

ssrisrcs; 


as,:  Bing  Crosby,  Rhonda  Fleming,  Face;  When  the  Red  Red  Robin 
CednacmHardwSeV He™  WUco'xom  It“  wC^They’^ay'"^^^ 

stsl,  v„  w^K.arzJSS 


"E^rsriiS 
ssfis;  siri: 

”s£Sw£sH 

Music:  Gene  DePanl-rm  D™  R  nvf»- 
Headless^Horsei 


C^rr^s^ynMiBer, 


■7“¥°4nd'.y™jE°hn“":S-  Memo^TfmeW™  M^Hands-'A 


Cow;  Judy  Garland,  Van  Jol 
Z.  Sakall,  Buster  Keaton,  Clinton 

3^“ 


i.'SS.S 


;!  n  in 


Representative  Recordings  1949 


Representative  Recordings 


JO  STAFFORD-JOHNNY  MERCER 

Cap  793  It’s  Great  to  Be  Alive/They 
Talk  a  Different  Language 


De  24574  Bensc 
Shack  Boogie 
De  24652  The  J 


Co  38536  Just  a  Gigolo 

Atl  66 1  Time  Carries  On/Seems  Li 


Cap  57-616  Early  Autumn/Keeper  of 
the  Flame 

Cap  57-837  Not  Really  the  Blues/De- 


Vi  22-0037  Black  Velvet/Big  Foot 
Mer  8948  Sweet  Lorraine/JATP 


Co  38649  Johnson  Rag/Charley  My 


:  Pussy  Willow/Drea 


NJ  802  Five  Brothers/Four 
NJ  804  Michelle  (1  &  2) 

DIZZY  GILLESPIE 

Vi  20-3457  Swedish  Suite/ 


Cor  60032  San/Weary  Weasel 

NJ  807  Marshmallow  /Fishin’  Around 
NJ  808  Subconscious-Lee/Judy 

Cap  15325  Come  Back  Sweet  Papa/ 
Here  Comes  Your  Pappy 

Ramp  11  Sunday  Morning/Get  Out  of 
Here 

GTJ  3  Chimes  Blues/When  My  Sugar 
Walks  Down  the  Street 
GTJ  4  Papa  Dip/Turk’s  Blues 
KAI  WINDING 

NJ  809  Sid’s  Bounce/A  Night  on  Bop 


455 


jtMfwt! 


1950 


is® 


Representative  Recordings 


Representative  Recordings 


REPRESENTATIVE  RECORDINGS 


DY  ANDERSON 

De  28429  Sleigh  Ride/Saraband 

Cap  859  Count  Every  Star 
Cap  968  Tenderly/ Autumn  Nocturne 
Cap  1040  Scattered  Toys/Skip  to  My 
Lou 

Co  39003  And  You’ll  Be  Home/My 
Tears  Won’t  Dry 

Cor  60290  Vagabond  Shoes 

LES  BAXTER 

Vi  20-3691  Jet 

Vi  20-3703  Sunshine  Cake/Dream  a 


Mer  5479  Friendly  St 


Co  39011  Sleigh  Ride/Christmas 
My  Heart 

De  24917  Baby,  Won’t  You  Say  Y, 


>r  Love/Y ou’re 

Tie  Greatest  In- 


MGM  30254  Friendly  Star 
Co  38785  Scattered  Toys 
Co  38815  Darn  It,  Baby,  That’s  Love/ 


De  27008  Roses/I  St 


Hoop-Dee-Doo 

BING  CROSBY 

De  27219  Beyond  the  Reef 
De  27230  A  Marshmallow  World 

De  27173  High  on  the  List/Life  Is  So 
Peculiar 

Co  39033  Let’s  Do  It  Again/Rainbow 


Co  39009  Guys  and  Dolls/I’ll  Know 


462 


Representative  Recordings 


1950 


Representative  Recordings 


Vi  10-1561  Be  My  I 

GUY  LOMBARDO 

De  24839  Third  I 


MGM  10648  Sugarfoot  Rag/Wilhelmina 

VERA  LYNN 

LonE  702  On  the  Outgoing  Tide/One- 


Vi  20-3956  I’ll  Know/Stranger  in  the 


De  27354  Marrying  for  ] 
Thing  for  You 
De  27355  Something  to 


Co  38838  Turkey  Hop/Taking  a 
Chance  on  Love 

Co  38878  A  Foggy  Day/Drifting  and 

Co  S^wTTcould  Write  a  Book/Easy 
to  Love 

Co  39064  Slaughter  on  Tenth  Avenue 


Lon  619  Mona  Lisa/Loveless  Love 
Lon  780  High  on  the  List/Moonlight 

JO  STAFFORD 

Co  39082  If/It  Is  No  Secret 


Co  39021  Royal  Garden  Blue 
Roof  Blues 

ONEL  HAMPTON 

De  27176  September  in  the  Rain 
rybody’s  Somebody’s  Fool 


Cap  1234  Beyond  the  Reef 


Cap  1170  Sonny  Speaks/Penni 


VOLUME  1 


MUSIC 

YEAR  BY  YEAR 
1900-1950 


Volume  1  documents  the  panorama  of  American  music  and 
jazz,  with  highlights  for  every  year  from  1900  through  1950: 

SONGS.  All  the  major  and  semi-major  songs  for  each  year, 
with  composers  and  lyricists.  Alphabetically  arranged.  Aver¬ 
age:  about  150  songs  per  year. 

MOVIE  MUSICALS.  Lists  all  known  musical  films  from  The 
Jazz  Singer  through  1950,  by  year.  Casts,  songs,  composers. 
REPRESENTATIVE  POPULAR  RECORDINGS.  The  out¬ 
standing,  the  typical,  the  most  popular  records  of  each  year, 
from  the  dawn  of  78s  through  1950.  Average:  about  150  per 
year.  Arranged  alphabetically  by  artist. 

REPRESENTATIVE  JAZZ  RECORDINGS.  The  outstand¬ 
ing,  the  typical,  the  most  popular,  the  enduring  jazz  records 
year  by  year  from  the  first  jazz  issues  of  1917  through  1950. 
Average:  about  75  per  year.  Arranged  alphabetically  by  artist. 
BROADWAY  MUSICALS.  All  known  musicals  from  1900 
through  1950— the  flops  as  well  as  the  hits.  Casts,  songs, 
composers,  playwrights,  dates. 
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Includes  discographies. 
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A 


3-5 


Adamson 


Adamson 


5-6 


Addison 


10-11 


16-17 


De  28897  To  Be  Alone/If  God  Can 


Allyson 


Ameche 


Jug  (1  &  2) 


37-38 


Anderson 


Anderson 


show  (I 


Ashby 


Ashby 


Asmussen 


If??! 


Autry 


70-71 


Avon  Comedy  Four 


72 


72 


Co  37569  Something  in  the  Wind/The 
Turntable  Song 


Vi  20-3747  On  the  Outgoing  Tide/ 
Hoop-Dee-Doo 


LPs 


Comm  RS902SD  (S)  Hollywood  Pal- 


Vi  LOP-1004  Saturday  Night  with  Mr. 
C 

Vi  LPM-1463  We  Get  Letters 


Co(10")CL-6099  Pearl  Bailey  Enter- 


^SScAlSS  Dance  Time  (Bb  RIs)  0")CL-6007  For  You  Alone 

Vi  LPM- 1603  Have  a  Wonderful 


530 


B 


and  , 


P»(Vo,.2) 


Lib  LJH-6013 


Is  Just 


76-77 


It  Off 


Co  36930  Personality/Don’t  Lik 
Co  37068  I  Ain’t  Talkin’/He 


ac™  The  Definitive  Pearl  Bailey  80' 


542 


5E  ■  S-hS 

s?i  y  if? 


Barbour 


Bargy 


■mil* 


imm 


Li’l  Liza 


■Tasssss' 


114-115 


Bel  Ison 


nsiii  ij  ,iii 


124-125 


LPs 


Vi  LPV-581  His  Trumpet  and  Orches¬ 
tra,  Original  1937-9  Recordings  (Vi 

Vi  LFT-1003  Bunny  Berigan  P,ayS 


B  la  key 


Blakey 


154-155 


156-157 


Blossom 


Blythe 


Bolger 


Sf  II  1  I 


Booker 


172-173 


999 


173-174 


Boswell  Sisters 


174-175 


Boswell 


176-177 


Bradley 


Bradley 


iiHHHSffili  ’  IS!1 


194-195 


211-212 


Bryan 


!lifl!kllllllippl!i,  S 


Bullock 


227 


.mgf 


228-229 


647 


Butterfield 


Byas 


Byers 


jliily 


Calloway 


Calloway 


Calloway 


Camarata 


OK  6084  Bye  Bye  Blues/Run  Littl 


50  Choo 


OK  6341  I 

Go  Well  Together 
OK  6717  I’ll  Be  Around/Virginia, 
Georgia  and  Caroline 
OK  6720  Let’s  Go  Joe/A  Smo-o-oth 
One 

Co  36786  Let’s  Take  the  Long  Way 
Home/Foo  a  Little  Ballyhoo 
LPs 

Epic  LN-3265  Cab  Calloway  (Vo,  Br 
RIs) 

Br(10")BL-58010  Cab  Calloway  (Br 


Ace  of  Hearts(E)  AH- 106  (Br  RIs) 
(miscellaneous  artists) 

Sutton  270  blackbirds  OF  1928  (RIs) 

253.  CAMARATA,  TOOTS 

t  ar  cm  lyr  B 

(SALVADOR  TUTTI 
CAMARATA) 

Born  May  11,  1913,  Glen  Ridge,  N.J. 


trumpet  with  Frank  Dailey,  Scott  Fisher, 
Charlie  Barnet.  With  Hale  Hamilton 
1935-6.  Joined  Jimmy  Dorsey  in  late  1936 
on  trumpet,  also  arranged.  Starting  1938 
concentrated  solely  on  arranging  for  Jim¬ 
my.  Composed  several  numbers  used  by 
band:  Mutiny  in  the  Brass  Section ;  Hol¬ 
lywood  Pastime-,  Dixieland  Detour,  Finger- 
bustin'-,  What  Makes  Sammy  Run?-,  A  Man 
and  His  Drum-,  Shoot  the  Meat  Balls  to 
Me,  Dominick  Boy.  Arranged  band’s  big¬ 
gest  hits,  famed  BobEberly-HelenO’Con- 

Tangerine,  Yours.  Other  compositions' 
1941  pop  song,  Moonlight  Masquerade, 


balero.  Story  of  the  Stars,  Rhapsody  for 
668 


Saxophone,  Who  Knows?.  In  late  30s,  in 
addition  to  work  for  Dorsey,  also  ar¬ 
ranged  for  Paul  Whiteman  and  for  Bing 
Crosby’s  Kraft  Music  Hall  radio  show.  In 
early  40s  Camarata  formed  his  own  large 


RECORDS 

De  27850  Never/My  Concerto 
De  27909  Heaven  Drops  Her  Curtain 
Down/Only  Fools 

De  28332  Mandolino-Mandolino/Who 
Knows? 

De  28367  Jambalaya/Mademoiselle 
De  28376  Brief  Interlude/Veradero 
De  28528  Flashing  Pearls/The  Singing 

De  28714  All  I  Desire/Return  to  Par- 


De  28882  Willow  Weep  for  Me/Waltz 
Theme 


De  28966  I  Want  a  Little  Girl/Davey 


De  28337  Because  You’re  Mine/The 
Song  Angels  Sing 

Vi20*2268  If  My  Heart  Had  a  Win¬ 
dow/I  Want  to  Be  Loved 
Vi  20-3036  Just  Once  More/Down  the 
Stairs  and  Out  the  Door 

De  23678  Till  the  Clouds  Roll  By/01’ 


De  23391  Lover  Man/That  Old  Devil 
Called  Love 
De  23483  No  More 


Candoli 


Cr  CLP-5162  Little  Band,  Big  Jazz 


Candoli 


259-260 


Had  appeared  in  a  few  movies  previously 
but  in  40s  movie  career  flourished,  con¬ 
tinued  through  50s.  Had  long-running 
radio  show,  1943-53,  with  attractive 
theme  song  Go  to  Sleepy,  Little  Baby 
which  she  helped  compose.  In  later  years 


Sutton  296  Judy  Canova  and  Esme- 
reldy  Sing  Country  Favorites 
Coronet  CXS-239  Country  Cousin 
Cam  CAL-662  Judy  Canova 

260.  CANTOR,  EDDIE  vo  lyr 

(EDDIE  ISRAEL  ISKOWITZ, 
nicknamed  Banjo  Eyes) 


952— OKLAHOMA  ANNIE;  THE 

:AROLINA  CANNONBAL1 

1960 — THE  ADVENTURES  OF  HI 
FINN 

RECORDS 

ANNIE,  JUDY  &  ZEKE  CANOVA 

Cq  7724  The  Fatal  Shot 

JUDY  CANOVA 

OK  6683  Is  It  True?/Some 


38  It  Couldn’t  Be  True/You 
le  My  Heart 

49  (theme)  Go  to  Sleepy,  Little 


e  orphaned  ai 


ts.  Joined  Gus  Edwards 
troupe  of  youngsters  and  played  vaude¬ 
ville;  George  Jessel  in  same  troupe.  Later 
toured  with  Lila  Lee  in  Cantor  &  Lee  act. 
Became  important  vaudeville  star,  fea- 

York’s  Palace  Theatre.  Reached  stardom 
with  performances  on  Broadway  in  zieg- 
feld  FOLLIES  of  1917-1918-1919  (and  lat¬ 
er  in  1923  and  1927).  Appeared  in  shows 
BROADWAY  BREVITIES  OF  1920,  MIDNIGHT 
ROUNDERS  OF  1921,  MAKE  IT  SNAPPY 
(1922).  Starred  in  kid  boots  (1924)  and 
WHOOPEE  (1928).  Last  Broadway  show 
BANJO  EYES  (1942).  Associated  with  songs 
You'd  Be  Surprised,  Dinah,  Ida,  That's  the 
Kind  of  a  Baby  for  Me,  My  Baby  Just 
Cares  for  Me,  Makin'  Whoopee,  Now's  the 
Time  to  Fall  in  Love  and  his  most  famous, 
If  You  Knew  Susie.  Lost  heavily  in  1929 


Hollywood  career  in  1930,  made 
ir  movies  in  30s  and  40s.  On  early 
in  20s,  late  1931  began  own  big 
or  Chase  &  Sanborn.  Show  quickly 
ted  Cantor  into  top  popularity  of 


672 


675 


266-267 


Carlyle 


De  1801  Twin  City  Blues/Laughing 
Boy  Blues 

De  1879  Caliope  Blues/The  Flat  Foot 

De  1900  Lullaby  in  Rhythm/Don’t 
Wake  Up  My  Heart 
De  2250  Indian  Boogie  Woogie/Blue 
Evening 

De  2440  Woodchopper’s  Ball/Big  Wig 


DeDL-8133  Woodchoppers’  I 

Cor(10")CRL-56005  Blue  Preli 
RIs) 

Cor(  1 0")CRL-560 1 0  Souveni: 
RIs) 

Cap  T-763  And  Five  Trumpets 

267.  CARLYLE,  RUSS  v. 


De  2979  Pick-a-Rib/Say  “Si-Si” 

De  3332  Deep  Night/Whistle  Stop 
De  3436  Golden  Wedding  /  Five 
O’clock  Whistle 

De  3577  Chips’  Boogie  Woogie/Chips’ 
Blues  (both  four  chips) 

De  4176  A  String  of  Pearls/Las 
Chiapanecas 

De  4353  Elise/Yardbird  Shuffle  (both 


m  late  1954-5.  Led  band  into  60s,  lat 
rked  on  and  off.  Compo!  ' 
igs,  mostly  novelty:  If  I 


Bb  10201  The  Chestnut  Tree/ And  the 


Angels  Sing 

Bb  10214  Moonlight  Serenade 
Bb  10229  The  Lady’s  in  Love  with  You 

MILLS  CAVALCADE  ORCHESTRA 

Co  3066-D  Lovely  Liza  Lee/Rhythm 
Lullaby 

CONNIE  BOSWELL  (with  Woody  Herman) 
De  2258  They  Say/The  Umbrella  Man 
De  2259  Deep  in  a  Dream/Thanks  for 
Everything 

Cap  15150  If  I  Had  You 
Cap  40062  Little  by  Little 


BLUE  BARRON 

Va  582  And  Then  They  Called  It 
Love/Don’t  Ever  Change 

Angel  Kiss  You? 

Bb  7608  I  Hadn’t  Anyone  TUI  You 
Bb  7872  Heart  and  Soul 
Bb  10394  Little  Old  Band  of  Gold/ 
When  I  Climb  Down  from  My 
Saddle 

Bb  10444  I  Didn’t  Know  What  Time  It 


677 


271-273 


278-281 


Cary 


Caryll 


Caryl  I 


Cathcart 


Cavallaro 


296-297 


Cavanaugh 


THE  TIME,  THE  PLACE  AND  THE  GIRL  (1946). 
In  late  40s  had  Sunday  afternoon  radio 
show  The  Schaeffer  Parade.  Recorded 
heavily  both  with  band  and  as  soloist  with 

duchin  story,  imitating  Duchin  piano 
style  (with  Tyrone  Power  portraying 
Duchin).  Active  in  60s,  in  later  years 

several  songs,  including  Wanda,  While  the 
Nightwind  Sings,  Masquerade  Waltz. 

RECORDS 

De  3110  Cocktails  for  Two/The  Veiy 
Thought  of  You 

De3113  Body  and  Soul/You’re  Mine, 
You 

De  31 14  Alone  Together/Night  and 
Day 

De  3505  My  Silent  Love/I’m  Gettin’ 
Sentimental  Over  You 
De  3506  I  Can’t  Get  Started/Tempta- 

De  3800  All  the  Things  You  Are/ 

Old  Bouquet/ You’re  My  Every- 
De  4057  Day  Dreaming/I  Dream  Too 

De  18539  You  and  You/Voices  of 
Spring 

De  24060-1-2-3  Songs  of  Our  Times— 


De  18813  Come  Closer  to  Me/FuU 
Moon  and  Empty  Arms 

BING  CROSBY  with  CARMEN  CAVALLARO 


De  23457  I  Can’t  Believe  That  You’re 
in  Love  with  Me/I  Can’t  Begin  to 


De  DL-4669  The  Magic  Music  of  Hol¬ 
lywood 

De  DL-8289  the  eddy  duchin  story 
(soundtrack) 

De  DL-8305  the  king  and  i— and 
Other  Rodgers-Hammerstein  Songs 

De  DL-8805  Cocktails  with  Cavallaro 

De(10")DL-5007  Dancing  in  the  Dark 
(De  RIs) 

De(10")DL-5199  For  Sweethearts 
Only  (De  RIs) 

DICK  HAYMES  with  CARMEN  CAVALLARO 


De(10")DL-5023  Irving  Berlin  Songs 


Cavanaugh 


Chaplin 


306-307 


310-311 


issued  1940-1  Goodman  Sextet  Co 


Churchill 


318-320 


710 


Clarkson 


329-330 


Clayton 


Clayton 


Cleary 


717 


Coakley 


Coakiey 


liilllllii  I 


Bit  of 


Coleman 


Collette 


Comden 


Comden 


Condon 


Cooley 


Cornell 


Coslow 


IlilJl  I 


■1  MSlffi  ' !! 


Courtney 


ceived  in  U.S.  as  well, 
a.  Suave,  sophisticated, 


followed  by  the  marquise  in  1927.  First 

YEAR  of  GRACE  (1928;  Coward  per¬ 
formed)  and  bitter  SWEET  (1929).  Starred 
in  own  plays  private  lives  (1931)  and 
DESIGN  FOR  LIVING  (1933).  Show  CON¬ 
VERSATION  PIECE  (1934)  popular  but  pot 
valaine  (1935)  flopped.  Co-starred  wi 
Gertrude  Lawrence  in  series  of  sh< 
plays,  tonight  at  8:30  (1936).  Other 
Coward  plays:  blithe  spirit  (1941),  qua- 

nude  WITH  VIOLIN  (1957;  Coward  star¬ 
red).  Other  musicals:  set  to  music  (1939), 

SUPPER  (1963).  Great  Broadway  team  of 
Alfred  Lunt  and  Lynn  Fontanne  starred 
in  several  Coward  plays.  M 


show  (I’ll  See 
You  Again;  Zigeuner;  If  Love 
Were  All;  Tokay) 

1930 — Someday  I’ll  Find  You  (interpo¬ 
lated  in  English  play  private 


1933—  cava] 
tury  1 

1 934 —  CONVERSATIC 


,S.  Appeared  in  U.S. 
EL  (1935),  THE  AST 
HEART  (1950),  OUR  MAN  IN  HAVj 
SURPRISE  PACKAGE  (1960),  PARIS 
SIZZLES  (1964),  BUNNY  LAKE  IS 
(1965),  boom!  (1968),  the  itai 
Played  in  and  directed  1‘ 


I’ll  Follow  My  Secret  H< 
1936 — TONIGHT  AT  8:30  stage  si 


ot  always  1940— bitter  sv 


Later  Than  Spring;  Go  Slow, 
Johnny;  Something  Very  Strange; 
Where  Shall  I  Find  Him?;  others) 
1963 — THE  GIRL  WHO  CAME  TO  SUPPER 


is  plays  m 


Coward’s  protean  talents  spar 
antly’Tn  1972-3  ^w^YotI? 

SONGS 

1924— ANDRE  CHARLOT  REVU 
754 


Fish,  London  Pride,  Matelot , 
of  My  Dreams 

RECORDS 


Vi  22819  A 
Vi  24332  M 


e  Fish/Half  Caste 
s  and  Englishmen/ 


.Get  Up 


Crawford 


(pt.  2) 


Crosby 


Crosby 


Crosby 


Cugat 


Cutshall 


Cuts  hall 


D 


401-403 


Daily 


Daily 


405407A 


Dalhart 


Dal  hart 


407A-408 


ssl  I 


Dameron 


408409 


409410 


Damone 


410-412 


412414 


Dankworth 


419420 


421422 


426427 


428429 


ABC-Para  176  Meyer  Davis  Cordially 


429430 


430431 


434435 


Dedrick 


440441 


DeKoven 


d  50s.  Daughter  of  stage  per- 
arter  DeHaven.  Good  singing 


De  27086  There  Isn’t  Very  Much  tc 
Do  Now/Don’t  Be  Afraid 
De  27328  I  See  a  Million  People/If  i 
Were  a  Blackbird 

De  27731  Let  the  Worrybird  Worry  foi 


rhythm  (1944).  Starred  in  numerous 
movies,  most  for  MGM.  Developed  into 

non-musicals.  Frequently  on  TV  in  50s  as 
singer  or  actress.  In  1955  Broadway  mu¬ 
sical  seventh  heaven  (revival  of  old 
play/movie).  Semi-active  in  60s,  occa¬ 
sional  TV  work. 


1 940 —  when  lad: 

1941 —  KEEPING  C 

1943—  BESTTOO™ 

1944—  BROADWAY 


1945— BETWEEN  TV 
1949 — YEsl'sm,  til! 


1953— DOWN  A 
1955— so  THIS  i 


MGM(10")E-516  THREE 
MGM(10")E-519  summe 
Metro  M-615  three  liti 
De(10")DL-5553  so  this 
(original  Broadway  cast) 
De  DL-9001  seventh  hi 


MGM  30242  Who’s  Sorry  N. 


including  period  at  Oxford.  R  . 

U.S.  in  1882.  Worked  in  brokerage  firm 
awhile,  also  had  dry-goods  business.  Col¬ 
laborated  with  lyricist  Harry  B.  Smith, 

opera  the  begum^iWt).  6  Scored0™? 
Broadway  shows  in  ensuing  years.  Wrote 
heavy  operas  the  canterbury  pilgrims 
(1917)  and  rip  van  winkle  (1920).  Music 
critic  for  Chicago  Evening  Post  1889-90, 
Harper's  Weekly  1895-7,  New  York  Jour¬ 
nal  1898-1906,  New  York  World  1907-12. 
Organized  and  conducted  Washington, 
D.C.,  Symphony  Orchestra  1902-4. 
BROADWAY  MUSICALS 


889—  DON  Ql 

890—  ROBIN  I 

893—  THE  AL< 

894—  ROB  RO 
896— THE  MA 

900 — BROAD\ 


796 


DeLeath 


443-443A 


443A444 


Rhythm  Boys 


DeLugg 

445.  DeLUGG,  MILTON 


445446 


Mer  1 127  Jalousie/Hora  Staccata 
Mer  3016  I  May  Be  Wrong/Pickle  in 
the  Middle 

King  T  5037  Hoop-Dee-Doo/Zone  28 


MILTON  DELUGG 

Vi  LPM-3809  And  the  Tonight  Show 

446.  DENNIS,  CLARK  vo 


War  II.  In  1946-7  led  combo  on  west 
coast,  worked  with  Frankie  Laine  mid- 
1946.  Conductor-arranger  for  Abe  Bur- 

Similar  work  on  early  TV  for  Bro°adway 
Open  House  and  Herb  Shriner  show.  In 
50s  composed  popular  songs  Hoop-Dee- 
Doo  and  Orange  Colored  Sky  (1950), 
Shanghai  and  Be  My  Life's  Companion 
(1951),  Just  Another  Polka  (1953).  Lesser 
songs:  My  Lady  Loves  to  Dance;  Wrong 
Wrong  Wrong ;  Send  My  Baby  Back  to 
Me;  The  Little  White  Horse;  Roller 
Coaster;  The  Big  Beat;  Gee,  I’m  Glad  I 
Married  You;  Zone  28;  Pin  Wheel;  Soft 
Shoe  Sam;  Wings  Over  Mars;  Frantic  for 
Five;  Mr.  Honky  Tonk;  Rumpus  Room. 
Chief  collaborators:  wife  Anne,  Bob  Hil¬ 
liard,  Sammy  Gallop,  William  Stein,  Al- 

'  - -  ;d  excellent  big 

ite  60s  and  70s 


lan  Roberts.  In  mid-60s  let 


HE  SOPHISTICATES 

De  1818  Swing  Low,  Sweet  Chariot/ 


De2182  St.  Louis  Blues/Humoresque 
Co  36174  Green  Eyes/I  Take  to  You 
Co  36184  Little  Girl  Blue/Hurry  Back 


Tenor  especially  good  on  Irish  songs.  In 
1930  played  local  clubs,  performed  on 

mond  Paige  and  Orville  Knapp  bands.  In 
Chicago  in  1935  with  Ben  Pollack.  On 
NBC’s  Breakfast  Club  on  radio  1936-7. 
Later  1937  also  on  Club  Matinee,  Wed¬ 
nesday  Night  Minstrel  and  Jamboree  rad¬ 
io  shows.  Late  1937-8  on  Fibber  McGee 
&  Molly  show.  With  Paul  Whiteman 

in  clubs,  theatres  and  radio  (at  times  on 
own  singing  series).  After  Harmonicats 
record  hit  of  Peg  o’  My  Heart  in  1947, 


Cap  346  Peg  o’  My  Heart/Bless  You 
Cap  485  You  Are  Never  Away/I’ll 
Never  Say  I  Love  You 
Cap  871  Patsy  Fagan/How  Can  You 
Buy  Killamey? 

Cap  971  Summer  Night/Kathy 
Cap  1301  Love’s  Old  Sweet  Song/The 
Lorelei 

Cap  10073  All  the  Things  You  Are 
Cap  15075  On  the  Little  Village 
Green/Jalousie 

Cap  15307  Tenderly/I’m  So  Lonesome 
I  Could  Cry 

Cap  15403  Galway  Bay/O’Leary  Is 
Tiffany  1302  Granada/My  Love  for 
Tiffany  1303  My  Buddy/ You  and 


447-448 


Desmond 


DeSylva 


Deutsch 


460-461 


Dickenson 


462463 


Dietrich 


Heywood  Pres  304  U 
in  Cali-  enport 


long^u Savoyeciub1S0l 957  sttawith 
Red  Allen  at  New  York’s  Metropole.  In 
later  50s  played  in  New  York,  also 
abroad.  In  early  60s  periods  with  George 
Wein’s  All-Stars  and  Wild  Bill  Davison. 


Cap  15367  I  Didn’t  Like  It  the  First 
Time 

Cap  40082  When  You’re  Smiling/King 


CMS  570  Blue  Lou/Carry  Me  E 
Old  Virginny 

CMS  578  Just  You,  Just  Me/’l 
Do 

De  23427  Blue  Lou/Please  Don 
BN(12")28  High  Society/Blues  i 


BN(12")34  Sweet  Georgia  Brow 
ar  Foot  Stomp 

BN(12")35  Squeeze  Me/Bugk 


Vang  VRS-8521  The  Vic  Dickenson 
Story  920  Vic’s  Boston  Story 
Project  3-PR/5034SD  This  Is  Our  Bag 


Roosevelt  Grill  with  Vic  Dickenson 
'ang  VRS-8504  The  Ruby  Braff  Spe- 

azztone  J-1227  The  Middle  Road 
4PS  15174  In  Europe 


s/Royal 

vn/Sug- 


U1SD-1582  What’s  I 


i’t  Like  That/Big  “D” 


463.  DIETRICH,  N 

(MARIA  MAGDALENE 
DIETRICH  VON  LOSCH) 


Cap  10036  Hollywood  Stampi 
Thru  with  Love 

Philo  llf^D.B.  Blues/Lester 


Usually  played 

lowmhuskySvoicae! 
few  movies.  Acti 


world-weary 
style,  in  a 


812 


463-464 


Dietz 


HMV(G)  3490  Quand  L’ Amour 
Meurt/Give  Me  the  Man 
Br(E)  3045  You  Do  Something  to 
Me/You  Go  to  My  Head 
De  11059  (also  23141)  Falling  in  Love 
Again/See  What  the  Boys  in  the 
Back  Room  Will  Have 
De  23140  You’ve  Got  That  Look/You 
Go  to  My  Head 

De  24582  Black  Market/IUusions 
De  40497  Peter/Ich  Hab’  Noch 
Br  85018  Wo  1st  Der  Mann?/Ja,  So 
Bin  Ich 

Co  39812  Good  for  Nothin’/Too  Old 
to  Cut  the  Mustard 


CapSTD10937C(HS)  Marlene 
De  DL-8465  Marlene  Dietrich 
Co  4975 

Co(10")GL-105  Marlene  Dietrich 
Overseas 

Vox(  1 0")PL-3040  Songs 
Ace  of  Hearts(E)  AH-131  Marlene 
Dietrich  (De  RIs) 


464.  DIETZ,  HOWARD  lyr 

laborated  in  early  years  with  composer 
Arthur  Schwartz  on  memorable  scores  for 

SHOW  (1929),  THREE’S  A  CROWD  (1930), 
THE  BAND  WAGON  (1931),  FLYING  COLORS 
(1932),  REVENGE  WITH  MUSIC  (1934),  AT 
HOME  ABROAD  (1935),  BETWEEN  THE  DEVIL 
(1938),  INSIDE  U.S.A.  (1948).  Wrote  for 


RECORDS 


Stadt/Mein  Blonde  Baby 
Br  7724  Wo  1st  Der  Mann?/Ja,  So  Bin 
Ich 

Br  7725  Assez/Moi  Je  M’Ennuie 
Br  7726  Jonny/Peter 


many  Broadway  shows.  Collaborated 

Duke,  Jimmy  McHugh,  Ralph  Rainger. 
Best-known  songs  I  Guess  I’ll  Have  to 
Change  My  Plan,  Dancing  in  the  Dark, 
Louisiana  Hay  ride.  Moanin’  Low,  Some¬ 
thing  to  Remember  You  By,  A  Shine  on 
Your  Shoes,  You  and  the  Night  and  the 
Music,  By  Myself,  I  See  Your  Face  Before 
Me,  That’s  Entertainment.  Attended 
Columbia  University  briefly.  Early  in  ca- 


813 


mmai 


469-470 


470-471 


Doggett 


472-474 


474-475 


476-477 


Donahue 


II 


Donaldson 


Donaldson 


,9l,-ars^ 


t 


478-480 


Donnelly 


Dooley 


481-482 


SSiStSSH 

With  Russell  Jacquet  in  Houston  in  1943. 

SSSS2 

1948.  Two  years  with  Charlie  Parker 


! 


483-484 


Dorsey 


491-492 


498A-499 


Duchin 


505-506 


:  ft  ! 


506-507 


Dunstedter 


Durante 


WYMAN-GROUCHO  MARX 

De  27748  Black  Strap  Molasses/How 
Di  Ye  Do 

JIMMY  DURANTE-BETTY  GARRETT 

MGM  30176  Any  State  in  the  Forty- 
Eight  Is  Great/The  Pussy  Cat  Song 

JIMMY  DURANTE-HELEN  TRAUBEL 

Vi(  12")  12-3229  The  Song’s  Gotta 
Come  from  the  Heart/A  Real  Pi- 


JIMMY  DURANTE 

Lion  L-70053  In  Person 
De  DL-9049  Club  Durant 
De(10")DL-5116  Durante  Sings 
WB  1655  One  of  Those  Songs 
MGM  E-4207  The  Very  Best  of  Jimmy 
Durante 

(one  side)  Ace  of  Hearts(E)  AH-25  (De 


(movie  soundtrack) 


510-511 


Durham 


510.  DURBIN,  DEANNA  vo 

(EDNA  MAE  DURBIN) 

Born  December  4,  1921,  Winnipeg,  Can- 

1931  to  late  40s,  from  teenager  to  adult. 
Clear  soprano  voice,  at  home  with  clas¬ 
sical  and  pop  music.  Appearances  on 
Eddie  Cantor  radio  show  of  mid-30s 
brought  attention,  led  to  movie  career. 
First  film  1935  short  every  Sunday  with 
Judy  Garland.  Starred  in  1937  movie 

popular  films.  Usually  played  self- 


De  3063  Love  Is  All/Amapola 
De  3414  Waltzing  in  the  Clouds/When 
April  Sings 

De  3655  Thank  You,  America/Old 
Folks  at  Home 

De  18199  My  Hero/Kiss  Me  Again 
De  18261  When  the  Roses  Bloom 
Again/Love’s  Old  Sweet  Song 
De  18297  Poor  Butterfly /Annie  Laurie 
De  18575  Say  a  Prayer  for  the  Boys 
Over  There/God  Bless  America 
De  23389  More  and  More/Any  Mo- 

De  23397  Spring  Will  Be  a  Little 
Late/Always 

De  24167  Something  in  the  Wind/It’s 

De(  12")  15044  One  Fine  Day/Spring  in 
My  Heart 


511-512 


Duvivier 


512 


Duvivier 


F  I 


(Vo,  OK  RIs) 


IlilfiiiWI'MSllPiiii 


F 


"ttiSss  slsil 

awasstsr-”*  “XS  “ 


TbMlTon  the  Beach  at  Bali  Bali/Do 


Bb  OUUdrynade  m  ‘he  N,8ht/L,tUe 


Mty  dSe^TreSvarof'latrios. 

ssssssa 

IISIhs 

of  Disney  Studios  played  occasional  jobs 


GTJL-11144 


GTJL-1201 1'  The  Firehouse  Five  Sto- 
GTTL-12012  The  Firehouse  Five  Sto- 


/ 


iwiKSrinaurBiii 


tubain  early  days,,  switched  to  strmg  bass 


Lip 


•  (Co  RIs) 


G 


Get  Out 


immzz. 


Sii«hpiitili#iSiiii ! 


jjg  1 2  «££&<*  e-®*™-  £*- 

Mercho?y5Baby°0mdld0/My  Mel“’  668  GILLESPIE 
Merl  1082  Mohawk/An  Oscar  for  a'.' tT!  , 


111?? 


mm  iiii  iff ss  i  iiiiirii 


Goldkette 


977 


mill 


MICHAELSKA) 


fill 


il  infill 


713-714 


1IISI1SSIIMIS 


1021 


H 


Can’t 


:or  61113  Do  Lord/Make 


sFeseI 


s~ 


/ 


S£c‘S?£d„?;S 


the  Great  Divide,  So  Dear  to  My  Heart, 
Without  a  Girl,  My  Ufe  with  You,  Old 


sS.1! 


Handy 


popularity  Zo°  5 St  Z7  M~d  ^Sr"'2163  S°Uth  Amen* 
M^-fSow-m^ns,  dcu, 
-  “ 


775-776 


777-777A 


'I 


:  (1  &  2) 


813-815 


Iin  fir! 


817 


Boy,  I'm 


■Pile 
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1127 


RECORDS 


1147 


Hylton 


1148 


Ta“,S5A 


I 


902 


De  DL-4361  Burl 
De  DL-4433  Singin’  Easy 
De  DL-4578  Pearly  Shells  ; 


Ha  HL-11275  Got  tl 
Tail 

UA3117  Sings  Irvi 


he  Quiet  of  the  Night 


1154 


J 


;  It  Can 


umm\ 


1175 


Johnson 


Me5H“ck  and  Ron 


Kir 


. 


i  minmi 


1210 


K 


Kaminsky 


Kennedy 


^n'a.SrgeP"o%;  Day  ZZ- 

^WE^L^StofmTongU  M£!dCT%^r'oM^Ftshran^ 


You’re  Devastating;  Something 
Handle)  Happen;  ™  Be  Hard  “> 


“mtifS 


’  ExinEtSS  SPSS'S 

too  much  movie  (I  Dream  Too  for-niay) 


Sr3££5=  £ 

^LookVdmghT;0  A'  FmT  SJc°e“ 

Se^^r^! 


Love  in  Vain;  Up  with  the  Lark; 


f“3srsr;  SsSSSS 

tling  Boy)  Lucky  Millinder,  Billy  Hicks,  Frankie 

1— joy  of  living  movie  (You  Could-  Newton,  Roy  Eldridge.  With  Red  Allen 

C'S  £5522*2  TZiZbESSSlZ 


(All  the  Things  You  Are;  All  in  With  Ed  Hall  in  Boston  1949-50.  In  New 
Fun;  That  Lucky  Fellow;  Heaven  York  with  Red  Allen  1951-2,  Sol  Yaged 

Da$  An"S;  In  ‘he  H“r‘  °f  fo^tomenTttri^ 


vuKSU  aH,sG, 


:y  Five  Disc  2005  Lady  Be  Good  (1  &  2) 


Cry/I  Can’t 


Bb^R^bdwfover  P 
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THE 
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ENCYCLOPEDIA  OF 
POPULAR  MUSIC 
AND  JAZZ 
1900-1950 


TOLUME3 

BIOGRAPHIES 

L  THROUGH  Z 


ROGER  D.  KINKLE 


VOLUME  3 

BIOGRAPHIES 


L  THROUGH  Z 


ROGER  D.  KINKLE  brings  impressive  credentials  to  this 
magnum  opus.  A  close  student  of  the  music  scene  since  the 
late  Twenties,  Mr.  Kinkle  was  a  prominent  musician  in  his 
native  Evansville,  Indiana,  from  the  mid-Thirties  to  the  mid- 
Sixties.  As  bandleader  or  sideman  (lead  alto  saxophone  and 
jazz  clarinet),  Roger  Kinkle  has  played  with  his  high  school 
symphony  orchestra,  with  marching  bands  (in  college  and 
in  the  Army  in  World  War  II),  with  stage  orchestras  and, 
most  extensively,  with  dance  and  jazz  bands. 

Over  the  years,  first  as  a  hobby  and  later  for  private  publica¬ 
tion,  Mr.  Kinkle  has  been  amassing  some  of  the  materials  for 
this  work.  In  1948  he  became  a  mail-order  record  dealer, 
soon  emerged  as  one  of  the  leaders  in  this  field,  and  remains 
one  to  this  date. 

A  lifelong  resident  of  Evansville,  Mr.  Kinkle  attended  Phillips 
University  in  Oklahoma  on  a  music  scholarship  and  com¬ 
pleted  his  education  at  Lockyear’s  Business  College  in  Evans¬ 
ville.  Along  with  music,  his  hobbies  are  sports  and  movies. 
This  is  his  first  book. 


ROGER  n 
KINKLE 


Arlington 

House 


VOLUME  2 

BIOGRAPHIES 

A  THROUGH  K 


Volumes  2  and  3  include  career  summaries  of  more  than 
2,100  major  and  semi-major  musical  figures  to  emerge  be¬ 
tween  1900  and  1950:  singers,  bandleaders,  actors  and  ac¬ 
tresses,  musicians,  composers  and  lyricists,  musical  groups, 
arrangers,  impresarios. 


These  capsule  biographies  include  (except  where  informa¬ 
tion  was  sparse)  all  the  key  facts:  dates,  background,  career 
triumphs,  significant  engagements,  and  complete  or  nearly 
complete  fists  of  films,  Broadway  musicals  and  broadcast 
activities. 


An  important  contribution  unique  to  this  work  is  the  selective 
discography /solography  appended  to  the  biography  of  every 
performer  who  recorded.  These  are  representative  record¬ 
ings,  not  complete  discographies.  They  trace  the  recorded 
career  of  each  artist  from  debut  to  early  1974,  offering  a  gen¬ 
erous  selection  of  the  performer’s  most  popular,  most  typical, 
most  outstanding  records  from  every  period:  in  every  case, 
an  in-depth  survey  of  an  entire  career.  For  individual  musi¬ 
cians,  the  discography/ solography  focuses  not  on  the  records 
a  musician  merely  appeared  on,  but  rather  the  records  that 
feature  his  most  notable,  most  typical,  most  enduring  work. 

Another  unique  feature  of  these  volumes:  the  work  of  com¬ 
posers  and  lyricists  is  set  forth  by  year,  as  well  as  by  Broadway 
musical  and  film  musical.  Songwriters  are  the  little-known 
heroes  and  heroines  of  a  great  national  music.  With  this 
work,  they  finally  receive  their  due. 
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(all  LPs) 
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1110-1111 


Lewis 


Lewis 


s 


am  s 


“SEES®  - 
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in  B  Flat 


*  11.  .1 


!« i  "  Hi 


1170-1171 


K 


1178-1180 


1180-1181A 


illlllillilil!! 


I 


Matthews 


May 


Can't  Stop 


(The 


1264 


Miller 


Miller 


1264 


Mill 


Br  6160  How  Long  How  Long 
Blues?/Fan  It 

Br  20091  (12")  I’ll  See  You  in  My 
Dreams* 


Vi  25040  Way  Down  Yonder  in  New 


Vi  25070  Chinatown,  My  Chinatown/ 
Let’s  Swing  It 
Vi  25104  Why  Dream? 

Vi  25105  Double  Trouble* 

Vi  25223  Dinah/Bugle  Call  Rag 
Vi  25346  Big  Chief  De  Sota 

DORSEY  BROTHERS 

De  469  Dese  DemP Dose  (Miller  com¬ 
position  and  arrangement) 

De  29238  (12")  Weary  Blues  (Miller 
arrangement) 


Co  305 1-D  A  Blues  Serenade/Moon¬ 
light  on  the  Ganges 
Co  3058-D  Solo  Hop/In  a  Little  Span¬ 
ish  Town 

De  1239  Moonlight  Bay/How  Am  I  to 
Know? 

De  1342  Peg  o’  My  Heart/I’m  Siltin’ 
on  Top  of  the  World 
Br  7915  I  Got  Rhythm/Time  on  My 
Hands 

Br  8062  Humoresque/Doin’  the  Jive 
Bb  7853  My  Reverie/King  Porter 


Bb  10416  In  the  Mood/I  Want  to  Be 
Happy 

Bb  10495  Indian  Summer/Farewell 


Bb  10612  Danny  Boy /Tuxedo  Junc- 

Bb  10665  Star  Dust/My  Melancholy 
Baby 


0754  Pennsylvania  f 
0768  Blueberry  Hill/ 


230  Chattanooga  Choo  Choo/I 
.now  Why 

235  The  Cowboy  Serenade/Be- 


401  Moonlight  Cocktail/Happy 

462  Skylark/The  Story  of  a  Star- 
Night 

74  Don’t  Sit  Under  the  Apple 
:e/The  Lamplighter’s  Serenade 
^3  American  Patrol/Soldier,  Let 


Vi  20-1509  Juke  Box  Saturday  Night/ 
Sleepy  Town  Train 

Vi  20-1523  A  Pink  Cocktail  for  a  Blue 
Lady/That  Old  Black  Magic 
GLENN  MILLER  AAF  ORCHESTRA 

VD  (12")183  Embraceable  You/G.I. 

VD(12")264  The  Army  Air  Corps/I 
Hear  You  Screamin’ 

VD(12")522  St.  Louis  Blues  March 


1441 


r:c  *1 


Illiiilllfliflr 


tf  ttanm  i: 


1471 


1477 


!.!!  liiiiiiiffii! 


Murphy 


1330-1331 


1331-1332 


ly  Lord 

Ge  5221  London  Blues/M 
Ge  3076  Milenberg  Joys 

JEAN  GOLDKETTE 

Vi  20926  Stow  River 
Vi  20994  Clementine 

BIX  (BEIDERBECKE)  &  HIS  RHYTHM  JUG¬ 
GLERS 

Ge  5654  Toddlin'  Blues/Davenport 

BIX  BEIDERBECKE 

OK  8544  Royal  Garden  Blues/Goose 
Pimples 

OK  40923  At  the  Jazz  Band  Ball/Jazz 


TOM  8  (1927-8  RIs) 

1331  A.  MURRAY,  J.  HAROLD  vo 

Bom  February  17,  1891,  South  Berwich, 


BROADWAY  MUSICALS 

I— MIDNIGHT  ROUNDERS  OF  1921; 
PASSING  SHOW  OF  1 92 1 ;  THE  WI 


IK  41001  Sorry/Since  My  Best  Girl 


Pat  36729  Clorinda/Three 

TED  LEWIS 

Co  1391-D  Start  Up  th< 
Baby 

Co  1525-D  Jungle  Blues 
Co  1573-D  Shim-Me-S 
Clarinet  Marmalade 
Co  I789-D  Limehouse  Blu 


OK  40822  Ostrich  Walk/Riverboat 
Shuffle 

OK  40843  'Way  Down  Yonder  in  New 
OK  40879  There's  a  Cradle  in  Caroline 
OK  40947  Penn  Beach  Blues/Four- 


1332.  MURRAY,  MAE 

(MARIE  KOENIG) 


(1926).  In  early 


VCHANTRESS  (1924), 
^(1925),  VALENCIA 


1493 


N 


I  ft?  I 


nlUn  if 


o 


1372.  OAKIE,  JACK  VO  MOVIES 

(LEWIS  D.  OFFIELD)  (partial  listing  of  better  ones) 

City  of  the  Prairie,  Okla.  SWEETIE 


1523 


flip  s 


1540 


p 


iSrtiii 


rial!! 


“X”  (10")LVA-3025  Bennie  Moten’s 
Kansas  City  Jazz,  Vol. - 


Rb)S  BONoc(lT)6SBob  Enevoldsen  Quintet 


1404-1405 


Parker 


1405 


Parker 


with  Billy  Eckstine  band,  proving  ground 

CTdedLd^oTpi 

records  that  s] 

New  York,  b, 


ion,  Yardbird  Suite,  Now 
axin’  at  Camarillo,  Anthropology,  1 
Are.  Subject  of  celebrated  1973  R 
lussell  biography  Bird  Lives!  The  h 
Afe  and  Hard  Times  of  Charlie  (Yardb 


et  (12")6  Slam  Slam  B1 
■yah 

et  (12")7  Congo  Blues/ 


Dial  1002  A  Night  in  Tunisia/Orni¬ 
thology 

Dial  1006  Bird  Lore 
Dial  1007  Lover  Man 
Dial  1012  Relaxin’  at  Camarillo 
Dial  1013  Cheers/Carvin’  the  Bird 
Dial  1015  Blow  Top  Blues/Cool  B1 


e  Time  /  Billie’s 


16  Just  Friends/Everything 


Disc  2002  I  Can’t  Get  Started  0  &  2) 
Disc  2005  Lady  Be  Good  (1  &  2) 


LPs 

Jazztone  J-1214  The  Fabulous  Bird 
(Dial  RIs) 

Dial  (10")DLP-1  The  Bird  Blows  the 
Blues 

Clef  MGC-609  Big  Band 
Clef  MGC-675  With  Strings 

Parker  (RIs) 

Baronet  107  The  Early  Bird  (Dial  RIs) 
Jazztone  J- 1204  Giants  of  Modern 


De(lS0")DL-5503  Kansas  City  Memo¬ 
ries  (De  RIs) 


Clef  (1™)MG-T JATTBlues 

Masterseal  MSLP-5013  Hi-Fi  Jazz  Ses¬ 
sion  (RIs) 
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1426-1427 


S252S2S3  JTs 


1433-1434 


1565 
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1716 


J£Bs?2Z 

IsItsMi 

You’re  All  I’m  After);  the  girl 

„,E|Pg 

HaeSf5 


r^tsafSEv.'s 

Going  to  Land  Abroad?) 

“’Iffsii 

for  a  Fall;  The  Dreamer;  Good 
Night,  Neighbor;  Love  Isn’t  Bom; 

'  94^UfeKofA  Me^Swee^Nevada^Good^ 


1719 


of  You 


1725 


Shay 


1742 


-1661 


1754 


ill  I ! 


Vi  27338  Do  I  Worry? 


Vi  27974  Da^reakmereVe^8  Such 


IT! 


1679-1680 


1772 


1778 


1710A-1712 


1712-171 2A 


1713 


1715-1716 


1721-1 


St.  Cyr 


Stacy 


Stafford 


1744-1 


-1747 


Sounds  of  Swing  LP-1 17  The  Vocal 
Years  (including  1949  ETs) 

1749'  SSSl™ 


i 


I  Go; 


Styne 
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Sullivan 


1774-1775 


Taylor 
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1848 


V 


99999 


Voorhees 


1867 


Lovin’  Dat  Man 
Re  8829  Just  You,  Just  Me 
HoW  1091  Go  Home  and  Tell  Your 


HoW  1154  I’m  Through  with  Love 
Baby 

Do  4401  Birmingham  Bertha 
Pe  15215  If  You  Believed  in  Me 
Pe  15225  Lonely  Troubadour 
Pe  15227  After  the  Clouds  Roll  By 


i 


1896 


i 


w 


/  Love 


1873-1874 


plus  big  hit 


mMsmi 

Ie«C1§I 


ISSaiSS  l 


embassies 
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HtSStSS'E 


De  809  Walkin’  and  Swingin’/Until 
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Winding 


1968-1970 


Winterhalter 


1920—  ZIEGFELD  FOLLIES  OF  1920 

1921—  THE  BROADWAY  WHIRL 

1925—  NO,  NO,  NANETTE 

1926—  OH,  PLEASE 

1927—  YES,  YES,  YVETTE 

1928—  SHOW  BOAT 

1932— THROUGH  THE  YEARS  (unSUCCeSS- 
1934— REVENGE  WITH  MUSIC 


1970.  WINTERHALTER,  HUGO 


Co  CL-742  Trombone  for  Two 
“X”  LXA-1040  An  Afternoon  at  Bird- 
land 

Sav  MG-12010  Jay  and  Kai 


Cool  (Cap 


Cap(10")H-167 

1969.  WINNINGER,  CHARLES  vo 

Died  7969 

Comic  supporting  star  of  stage  and  mov¬ 
ies.  Chubby,  energetic,  joUy.  Primarily 
actor,  occasionally  performed  novelty 
songs  in  Broadway  musicals.  Most  fa- 

show  boat  (1928).  Later  similar  role  in 
mid-30s  on  popular  Maxwell  House  Show 
Boat  radio  show.  Played  vaudeville,  stock 
and  road  productions.  Played  lead  in  road 
company  as  you  were  around  late  1920- 
1.  Broadway  career  1910-34,  movie  career 
1930-60.  In  over  60  movies;  best  included 
show  boat  (1936),  little  nellie  kelly 
(1940),  CONEY  ISLAND  (1943),  BROADWAY 
RHYTHM  (1944),  STATE  FAIR  (1945),  GIVE 
MY  REGARDS  TO  BROADWAY  (1948). 

BROADWAY  MUSICALS 
1910 — THE  YANKEE  GIRL 

1916 — THE  COHAN  REVUE  OF  1916 
1918— THE  COHAN  REVUE  OF  WW 


roe,  both  Dorseys,  Claude  Thornhill,  later 

Buddy  Clark,  Dinah  Shore,  Eddie  Fisher, 
Kay  Starr.  Musical  director  for  MGM 
Records  1948-9,  Columbia  1949-50,  Vic¬ 
tor  1950-63,  Kapp  1963.  In  50s  key  re¬ 
cording  arranger-composer-conductor. 
Recorded  with  large,  lush  string  orchestra 

posed  How  DoTlJe  Thee?,  La  Muneca 
Espanol,  Eyes  of  Love,  Far  Away  Blues, 
Melody  of  Spain. 

RECORDS 

HUGO  WINTERHALTER 

Co  38593  Jealous  Heart/Someday 
Co  38636  When  the  Wind  Was 
Green/There’s  No  Tomorrow 
Co  38697  My  Foolish  Heart/Leave  It 

Vi  20-3822  My  Destiny/Foggy  River 
Vi  20-3893  Just  an  Echo  in  the  Val¬ 
ley/Memories  of  You 
Vi  20-4586  Star  Gazing/ What  Does  It 
Take? 

Vi  20-4691  Somewhere  Along  the 
Way/Vanessa 

Vi  20-4997  Blue  Violins/Fandango 


Winterhalter 


1970-1971 


1973 


Wright 


immi 


1986 


Co  35698  In  a  Moonboat/A  Million 
Co  35745  Yesterthoughts 

Vo  4319  Monday  Morning/Lullaby  in 
Rhythm 

Vo  4381  The  Gandy  Dancer/Think  It 
Over 


1982 


111  § 


Can’t  Get 


g°oPfT  Wanderer  Vi  26526^0^  Cat  on  the  Keys/Eve- 

y  When  You’re  in  My  rybody  Step 

Vi  26561  Tea  for  Two/I  Love  You 
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APPENDIX  A 


Down  Beat  Poll  Winners 

Rules  and  categories  changed  through  the  years.  Bandleaders  not 
qualified  for  instrumental  categories  1940-9;  eligible  only  for  Soloist 
category. 

Band  divisions  first  Swing  and  Sweet.  Later  Swing  changed  to  Jazz, 
Sweet  changed  to  Dance  Band.  Some  years  only  on;  top  band  chosen. 

Special  categories:  Male  and  Female  Singers  with  Band  1944-56. 


2013 


Down  Beat  Poll  Winners 


Appendix  A 


2014 


Appendix  A 


Down  Beat  Poll  Winners 


2015 


Down  Beat  Poll  Winners 


Appendix  A 


Down  Beat  Poll  Winners 
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2018 


Appendix  A 


Down  Beat  Poll  Winners 


2019 


Ill 


Metronome  Poll  Winners 
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2022 


APPENDIX  B 


Time  Chart  of  Release  Dates 
for  19  Major  Record  Labels, 
1924-1945 


Example-BANNER  label 

Ba  1275  was  released  around  Jan.  1,  1924 
Ba  1440  was  released  around  Jan.  1, 1925 


Approximate  release  dates  during  year  can  be  gauged  from  the 
figures  above;  e.g.: 

Ba  1320  would  be  about  April  1924 
Ba  1360  would  be  about  July  1924 
Ba  1400  would  be  about  Oct.  1924 


Label 


BANNER 


1275 


1635 

1860 


6200 

32050 

32350 

32650 

32950 


926 

927 

928 

929 

931 

932 

933 


935 


2023 


7960,  10080 
8330, 10550 
8600,  10990 


4160,  7010 
4550,  7120 
4980,  7180 


9020 

20,  14000 
280,  14050 
530,  14110 
830,  14175 
1220,  14270 
1660,  14380 


2024 


Time  Chart 


2040,  14480 
2340,  14570 
2580,  14635 
2740,  14675 


35900 

36480 

36665 

36690 


CROWN 


3000 

3240 

3430 


931 

932 

933 


100  1934 

310  1935 

620  1936 

1050  1937 

1580, 7390  1938 

2200  1939 

2920, 7670  1940 

3540,8500,18100  1941 

4080, 7880,  8590  1942 

4400,  8645, 18530  1943 

4425,  8655, 18575  1944 

4450, 8670, 18635  1945 


3830 

4060 

4220 


925 

926 

927 

928 

929 


924 

925 


927 

928 


2025 


Time  Chart 
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Label 

HARMONY 


HIT  OF  WEEK 


PARAMOUNT 


12030 

12280 

12570 

12880 

13280 


4940,  8090 
40200,  8165 
40520,  8280 
40720,8415 
40950,  8525 
41160, 8645 
41340, 8745 
41475,  8845 
35,  8925 


5955 

6525 


12230 

12325 

12865 


PATHE 


Appendix  B 


Time  Chart 


Label 


PERFECT 


NOTE:  Perfect  had  three 
The  Standard  Series  ran  frc 
11600.  The  12000— early 


36544 

36729 

36900 

37069 


14200 

14342 

14540 

14725 

14910 

15085 

15250 

15380 

15550 

15710 

15860 

60101 

70101 

80101 


928 

929 

930 

924 


926 

927 

928 

929 

930 

931 

932 

933 

934 

935 

936 

937 

938 


lich  were  issued  from  c.  1925  to  c.1933. 
to  c.  11300.  The  Star  Series  ran  c.  11500- 
eries  was  used  for  minor  popular  vocalists. 


REGAL  9570  1924 

9740  1925 

9940  1926 

8170  1927 

8440  1928 

8660  1929 

VICTOR  19205  1924 

19520  1925 


20330  1927 
21070  1928 
21770,38000  1"29 
22260,38100  1930 
22580,23025  1931 
22865  1932 
24195, 23375  1933 
24460  1934 
24820  1935 


2027 


Time  Chart 
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Label 


25210 

25480 

25720 

26125 

26440 


27710 

20-1510 

20-1550 

20-1615 


VOCALION 


14690 

14900 

15150 

15450, 

15640, 

15740, 


005 

160 

230 

450 

565 

675 

730 


2875 

3125 

3400 

3810 

4550 

5270 


941 

942 

943 

944 

945 


924 

925 

926 

927 

928 

929 

930 

931 

932 

933 

934 

935 

937 


940 


2028 


APPENDIX  C 


Academy  Award  Winners 
and  Nominees  for  Music, 
1934-1972 


2029 


Academy  Award  Winners 


Appendix  C 


1934 

Scoring- Louis  Silvers  (ONE  NIGHT  OF  LOVE) 

Song-The  Continental  (Con  Conrad-cm;  Herb  Magidson-lyr) 

1935 

Scoring-Max  Steiner  (THE  INFORMER) 

Other  Song  Nominees- 

Cheek  to  Cheek  (Irving  Berlin) 

Lovely  to  Look  At  (Jerome  Kern-cm;  Jimmy  McHugh,  Dorothy  Fields-lyr) 


Scoring-Leo  Forbstein  (ANTHONY  ADVERSE) 

Other  Song  Nominees- 

Did  I  Remember?  (Walter  Donaldson-cm;  Harold  Adamson-lyr) 

I’ve  Got  You  Under  My  Skin  (Cole  Porter) 

A  Melody  from  the  Sky  (Louis  Alter-cm;  Sidney  D.  Mitchell-lyr) 

When  Did  You  Leave  Heaven?  (Richard  Whiting-cm;  Walter  Bullock-lyr) 


Scoring— Charles  Previn  (A  HUNDRED  MEN  AND  A  GIRL) 


That  Old  Feeling  (Sammy  Fain-cm;  Lew  Brown-lyr) 

They  Can’t  Take  That  Away  from  Me  (George  Gershwin-cr 


Scoring— Alfred  Newman  (ALEXANDER’S  RAGTIME  BAND) 

Original  Score-Eric  Wolfgang  Korngold  (THE  ADVENTURES  OF  ROBIN  HOOD) 
Song- Thanks  for  the  Memory  (Ralph  Rainger-cm;  Leo  Robin-lyr) 


Appendix  C 


Academy  Award  Winners 


Scoring- Richard  Hagemar 
(STAGECOACH) 

Original  Score-Herbert  St 
Song-Over  the  Rainbow 
Other  Song  Nominees- 

Faithful  Forever  (Ralph  Rainger-cm;  Leo  Robin-lyr) 
I  Poured  My  Heart  into  a*Song  (Irving  Berlin) 
Wishing  (Buddy  DeSylva) 


1940 

Scoring- Alfred  Newman  (TIN  PAN  ALLEY) 

Original  Score-Leigh  Harline,  Paul  J.  Smith,  Ned  Washington  (PINOCCHIO) 
Song- When  You  Wish  Upon  a  Star  (Leigh  Harline-cm;  Ned  Washington-lyr) 
Other  Song  Nominees- 

Down  Argentina  Way  (Harry  Warren-cm;  Mack  Gordon-lyr) 

I’d  Know  You  Anywhere  (Jimmy  McHugh-cm;  Johnny  Mercer-lyr) 

It’s  a  Blue  World  (Chet  Forrest,  Bob  Wright) 

Our  Love  Affair  (Roger  Edens-cm;  Arthur  Freed-lyr) 

Waltzing  in  the  Clouds  (Robert  Stolz-cm;  Gus  Kahn-lyr) 

Who  Am  I?  (Jule  Styne-cm;  Walter  Bullock-lyr) 


1941 

Scoring  (Musical)- Frank  Churchill,  Oliver  Wallace  (DUMBO) 

Scoring  (Drama)- Bernard  Hermann  (ALL  THAT  MONEY  CAN  BUY) 
Song-The  Last  Time  I  Saw  Paris  (Jerome  Kern-cm;  Oscar  Hammerstein  II-lyr) 
Other  Song  Nominees- 

Baby  Mine  (Frank  Churchill-cm;  Ned  Washington-lyr) 

Be  Honest  with  Me  (Gene  Autry,  Fred  Rose) 

Blues  in  the  Night  (Harold  Arlen-cm;  Johnny  Mercer-lyr) 

Boogie  Woogie  Bugle  Boy  (Don  Raye,  Hughie  Prince) 

Chattanooga  Choo  Choo  (Harry  Warren-cm;  Mack  Gordon-lyr) 

Dolores  (Louis  Alter-cm;  Frank  Loesser-lyr) 

Out  of  the  Silence  (Lloyd  B.  Norlind) 

Since  I  Kissed  My  Baby  Goodbye  (Cole  Porter) 


Scoring  (Musical)-Ray  Heindorf,  Heinz  Roemheld  (YANKEE  DOODLE  DANDY) 
Scoring  (Drama)-Max  Steiner  (NOW  VOYAGER) 

Alwaysln  My  Heart  (Ernesto  Lecuona-cm;  Kim  Gannon-lyr) 

How  About  You?  (Burton  Lane-cm;  Ralph  Freed-lyr) 

I’ve  Heard  That  Song  Before  (Jule  Styne-cm;  Sammy  Cahn-lyr) 
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APPENDIX  D 


Record  Collecting  for  Beginners 


Appendix  D 


APPENDIX  F.= 


Numerical  Listings 
of  Principal  Record  Labels, 
Mid  20’s  Through  Early  40’s 


=  INDEX: 


Popular  Songs 

In  the  index  entries  that  follow,  references  in  normal 
type  (1925BM)  refer  to  Music  Year-by-Year,  1900-1950 
(Volume  I  of  this  encyclopedia).  The  small  capitals  refer 
to  the  subsection  of  the  year  cited:  bm-broadway  musi¬ 
cals,  MM-MOVIE  MUSICALS,  PS-POPULAR  SONGS,  RR-REPRE- 
SENTATIVE  RECORDINGS. 

A  single  larger  A  identifies  the  entry  as  an  Academy 
Award  winner  or  nominee  (s ee  Appendix  C,  Volume  IV). 
Sans-serif  numbers  (692)  refer  to  Biographies  (Volumes 
II  and  III).  Numbers  from  1  through  1047  appear  in  Vol¬ 
ume  II;  numbersfrom  1048-2006  appear  in  Volume  III. 
Duplicate  references  in  this  index  have  been  consol¬ 
idated.  The  user  of  the  index  should  bear  in  mind  that 
any  reference  (such  as  1945RR  or  609,  for  example)  can 
be  assumed  to  contain  one  or  more  mentions  of  the  in- 

Variations  will  be  found  in  titles  for  the  same  songs.  The 
data  sources  are  many  and  varied— phonograph  records, 
record  catalogs,  record  sales  lists,  discographies,  maga¬ 
zines,  etc.— and  neither  producers,  collectors,  nor  musi¬ 
cians  have  necessarily  striven  for  complete  accuracy  or 
consistency. 

Additionally,  duplication  of  titles  will  be  found.  This 
generally  indicates  a  second  (or  further)  distinet  song  of 
the  same  title.  Where  such  duplications  appear,  to  the 
extent  possible  they  are  listed  chronologically. 
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VOLUME  4 

INDEXES  & 
APPENDICES 


Four  massive  indexes  enhance  the  value  of  this  work  as  a 
unique  repository  of  data  on  popular  music  and  jazz: 

•  INDEX  OF  SONGS,  A  staggering  28,161-far  and  away  the 
most  comprehensive  ever  assembled. 

•  INDEX  OF  PERFORMERS.  11,505  names-most  extensive 
ever  assembled. 

•  INDEX  OF  MOVIE  MUSICALS.  A  total  of  1,230.  Most 
complete  list  of  film  musicals  ever  published. 

•  INDEX  OF  BROADWAY  MUSICALS.  Includes  1,522 
shows-most  complete  list  available. 

Of  the  five  appendices,  the  first  is  priceless,  the  other  four 
useful: 

•  Numerical  Listing  of  the  Nine  Major  Record  Labels.  This 
awesome  list  covers,  by  artist  and  selection  and  in  numeri¬ 
cal  order,  popular  and  jazz  records  issued  by  Victor,  Colum¬ 
bia,  Okeh,  Brunswick,  Decca,  Vocalion,  Perfect,  Melotone 
and  Bluebird  from  the  mid-20s  through  the  early  40s.  Never 
before  in  book  form,  it  encompasses  33,000  records. 

•  Academy  Award  Winners  and  Nominees  for  Music,  1934- 
1973. 

•  Down  Beat  and  Metronome  Poll  Winners,  1937-1973. 

•  Time  Chart  Showing  Release  Dates,  Year  by  Year,  of  19 
Major  Record  Labels,  1924-1945. 

•  Record  Collecting  for  Beginners.  Helpful  essay  shows  how 
to  find  rare  78s  and  LPs. 
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